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President’s Column

attendance. Check out our great new series of SBS-sponsored
music featuring SBS member bands occurring on the last Sunday of
every month at the Torch Club, 4pm – 7pm. Our featured band for
March (on 3/27) is Dave Croall & the Soothers. As this issue goes to
press, we’re working on booking the rest of the spring lineup.
We have a new date for the Johnny “Guitar” Knox 3rd Annual Pro
Memorial Jam - Sunday, June 12th, 4pm – 7pm, at the Torch Club
and we have also confirmed a date for the SBS Hall of Fame on
Sunday, 9/25/22 at Harlow’s.
As COVID cases trend down, there will be more live shows. Please
stay safe so we can all enjoy them together!

By Sally Katen
We are now three months into the New Year and
look what we have done and where we are going!
We elected our 2022 SBS Board and 2022 SBS
Officers. Please say hi when you see them out
and about at our events. President: Sally Katen,
Vice-President: Barbara Katen, Treasurer: Renee Erickson Sullivan,
Secretary: Jim Coats, Parliamentarian: Rex Smith. Members atlarge; Cari Chenkin, Chris Clark, Rick Snyder, Dana Moret, Barbara
Ray, and Lynette Shumway. If you wish to attend one of our Board
Meetings, please reach out to one of the board members.
The Torch Club has been struggling through this pandemic and has
held true to their vaccine requirement. Thank you Torch Club. It’s
nice to have a safe environment in which to enjoy music! "Blues and
Bourbon" at the Starlet reopened on January 19, and Harlow’s and
the Sofia reopened soon after, with the same vaccine requirement.
March is filled with music, starting with Charlie Baty’s Celebration Concert at Harlow’s on March 10 (see article in this issue for
details). This is a benefit for the SBS Charlie Baty Scholarship
Fund, honoring Charlie and his lifetime love of blues music. Rick
Estrin and the Nightcats are the starring attraction, along with Anson
Funderburgh. You do not want to miss this, and it’s expected to be a
sellout, so get your tickets soon! Another “must see” show features
Elvin Bishop and Tommy Castro at the Crest Theatre on March 12.
See our exclusive interview with Elvin in this issue.
A few months down the road is the annual Blues Spring Fling at
Swabbie’s with Chris Cain and Jeramy Norris & the Blues Cartel
on May 7. And remember, we have our Big Day of Giving, and our
Blues in the Schools Showcase on May 5 as well.
Our Blue Sunday events are off to a great start, and now with the
holidays and sporting events out of the way, we expect increasing
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Blues In The Schools (BITS)
Update

however, they had to cancel and we were fortunate to secure
Jeramy Norris and the Blues Cartel for February, instead. Their
performance occurred too late to write about for this issue, so we'll
review it in the May-June newsletter. On tap for March 27 are Dave
Croall and the Soothers. We're in the process of booking for the
rest of the spring, and will keep members informed as we confirm
bookings.
Admission is always affordable, $10.00 for SBS members and $12
for the general public. We hope to see you there, and remember
to support the bands that support THE SACRAMENTO BLUES
SOCIETY!

by Rick Snyder, BITS Chairman
Have you ever tried to push water uphill with your
nose? That is similar to what we have experienced
the last two years with Blues in the Schools. We
have compiled a list of all the schools in the Greater Sacramento
Area, and we are cold calling each of them to inquire about their
status regarding the pandemic. We hope to find several schools that
can allow in-person teaching.
We have many musicians who are willing and able to present the
material for Blues in the Schools to students from elementary to
high school. In fact, Mick Martin recently reached out to us to offer
his assistance. Kyle Rowland, Ryder Green, and Blind Lemon Peel
are some of the other musicians instructing our students.
We are confident that we will be able to produce a BITS Showcase
again this year. All we need to get this rocket off the ground is a
downturn in the Zombie Apocalypse; keep your fingers crossed.
We do have some uplifting news to report, first of all, donations.
Several folks have made cash donations in recent months, for
which we are incredibly grateful. We have instrument donations
from Steve Boettner, an Epiphone Les Paul, and a Fender Stratocaster. Our newish member, Jon Cameron, has donated two Martin
acoustic guitars and a Vox practice amp. What we are hoping to do
is to create a backline of instruments and sound gear. A backline will
allow us to go to any school whether or not students have their own
instruments, amplifiers, drum kit, etc. Even if there is no P.A., mics,
mic stands at the school, we can provide a program for that particular school. If you have an instrument, amplifier, keyboards, drum kit,
P.A., mics, mic stands, etc., that you are willing to donate, we would
love to accept your donation.
Secondly, we continue to partner with the John Lee Hooker Foundation. Together we are working on producing two shows to raise
funds for us. One of the shows will be in the Bay area, and the other
will be in the Greater Sacramento area. Please stay tuned and
follow us on the Blues in the Schools Facebook page: https://www.
facebook.com/sacbits, for details as they evolve.
If you are interested in volunteering with Blues in the Schools or
would like to be a part of the Blues in the Schools Committee so you
can have a voice in what we do, we want you. Contact Rick Snyder
at sacbits@gmail.com to be a part of something bigger than any
one individual.

Sacramento Blues Society
"Blue Sunday"

Last August the Sacramento Blues Society, in collaboration with
the Torch Club, began a monthly event called
"Blue Sunday", held at the Torch Club on the last
Sunday of each month from 4:00 - 7:00 pm. This
event showcases SBS member bands in good
standing. Previous "Blue Sunday" events have
featured Val Starr & the Blues Rocket (August
2021), Julie & the Jukes (October 2021), Todd
Morgan & the Emblems (November 2021) and
Red’s Blues (December 2021).
Our "Blue Sunday" series kicked off the new year on January 30,
2022, with Tony & the Tuff Times from Modesto. For February,
on the 27th, we had booked Tim Noxon’s Rockin’ Blues Band;
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A Casual Conversation with Elvin
By Barbara Katen
Bishop
Photos by Bob Cosman

On February 3, I had the honor of receiving a
telephone call from the one and only Elvin Bishop
in order to interview him for the Blue Notes. Huge
thanks go to Mindy Giles for hooking me up with
Elvin. And a huge thanks to Mick Martin for talking
with me and reviewing my interview questions for Elvin so I didn’t
make an absolute jackass of myself by "Fan Girling" too much!
And on that note, away we go:
Blue Notes (BN): How old were you when you first picked up a
guitar and what was your inspiration for doing so?
Elvin Bishop (EB): Well, it was the
early days of rock and roll with
guys like Elvis, Jerry Lee Lewis,
Chuck Berry, and guys like that,
you know, so I was kind of into
that, but everybody was at my age.
I was about 14 years old and in
Tulsa, Oklahoma and I would go to
the dances, and I noticed that all
the girls were hanging around the
guitar players at dances and when
you’re 14 that’s kind of a big thing.
So, I went to the pawn shop and got a guitar. I didn’t know what the
hell I was doing, nobody in my neighborhood or family played an
instrument. The strings were two or three inches off the fingerboard
and hurt my fingers and I couldn’t get much out of it, so I quit for a
minute. But the next dance, I noticed the girls still hanging around
the guitar player, so I figured I’d better get back on it. I struggled
through it and got it going a little bit and that’s how it started out.
BN: Growing up in Oklahoma, who were your earliest musical influences?
EB: Well, I heard some blues on the radio late at night because
Oklahoma is on the prairie and all the local stations would stop
broadcasting at midnight so then you’d get these stations from Tennessee, Mexico, or Freeport, Louisiana. Stations that were playing
blues and I went nuts for it. The first guys I really loved, even though
my ear wasn’t very sophisticated, were John Lee Hooker and Lightning Hopkins. That was one guy with a guitar; it had the feeling, but
it wasn’t complicated, and I loved those guys.
BN: If you can pinpoint one specific thing, what would you consider
your big break musically?
EB: Going to Chicago. When I was in high school I wasn’t a very
good student, but I was a good test taker and I got what they call
the National Merit Scholarship. I don’t know if they even still have
it but at the time it was considered kind of a big deal and it allowed
me to afford to go to any college that would let me in. Which was
good because my family didn’t have any money and I decided to
go to Chicago because I knew that’s where blues was happening.
When I got there, man, in a week I was gone. I was in the ghetto
hanging out, checking out Muddy Waters and Magic Sam and guys
like that.
BN: Do you have a favorite period in your career so far?
EB: I’ve kind of enjoyed the whole thing. It’s been like a big miracle
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to me to be able to do something that I really love and make a living
at it and get to hang out with guys that were my heroes starting out.
It’s been beautiful the whole time.
BN: Do you have a favorite recording from your time working with
the Paul Butterfield Blues Band?
EB: I don’t know, I just enjoyed the entire process with Butterfield.
BN: How did the two of you meet?
EB: The first day I was in Chicago I was walking around looking at
all the tall buildings and checking out the neighborhood and just
walking around when I saw some guy on the steps playing blues on
guitar, a white guy and I thought “Wow!” He was drinking a quart of
beer and I thought this must be my kind of guy and went over and
made friends with him and it was Butterfield. He didn’t play harmonica at first, he just played guitar. I think before that, maybe in school
he played the flute, or something like that. But in about 6 months after he picked up the harmonica he was just gone, a natural genius.
BN: Is there anyone you haven’t played with as yet that you would
like to?
EB: I’ve been awfully lucky with the people I have played with.
I’m probably the only guy in the world, I like to say, that was lucky
enough to play with both Little Walter and Derek Trucks and Hendrix. All my heroes that I started out really loving I ended up being
able to play with. Muddy Waters, John Lee Hooker, and guys like
that. Some of the guys I never got to play with I regret but good luck
on that now because they’ve been gone awhile. Sonny Boy Williamson and Jimmy Reed. I missed them.
BN: How would you describe yourself as a musician in one sentence, if you could?
EB: Doing the best I can!
BN: You’ve had so much variety in recordings, do you consider
yourself a blues artist or how do you see yourself?
EB: Kind of, except when there are times when there is pressure
from the record company or something, I let the songs come out as
they want to. I don’t just say “I’m going to record a blues song right
now.” There’s no need for another recording of "Stormy Monday" or
"I Got My Mojo Working". I should be contributing something of my
own. I try to make it original, whatever it is.
BN: What aspects of your current life give you the most joy?
EB: The music, hanging out with my family and I’m a big gardener.
I love gardening. Raising vegetables. I’m a total maniac. I even can
them and stuff like that.
BN: Of which of your recordings are you most proud?
EB: I don’t know. It’s like I said. I try to do the best I can on all of
them.
BN: Who are you currently listening to? What excites and interests
you musically?
EB: The more
something sounds
like blues, the
more I like it. I
like gospel, soul
and actually the
bluesy parts of
those. Even the
old country, not the
modern stuff so

BN: You’ll be at the Crest with Tommy Castro in Sacramento on
March 12th My cousin Sally, and I will be there representing the
Sacramento Blues Society. Have you done a
lot of shows with Tommy Castro?
EB: Yes, quite a few. We tend to do this one
every year. Yeah, he’s a good guy.
BN: I’m going to ask some rapid-fire trivia
questions just for fun if you’re game.
EB: Sure.
BN: Favorite album of all time?
EB: The first Muddy Waters album.
BN: Favorite quote?
EB: Maybe something Pinetop Perkins said
one time. Me, him, and Smokey Smothers were fishing down in
Clarksdale, Mississippi and Smokey went to throw his line out and
he messed up and it landed in a tree. He’s fooling around trying to
jerk it out of the tree and Pinetop looks at him and says, “No fish up
there.”
BN: Favorite food?
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much, my cutoff date is kind of like Merle Haggard. After that I kind
of lost connection.
BN: You’ve known and played with so many of
the greats of blues – John Lee Hooker comes
to mind. Any stories you’d like to share?
EB: I used to go over to his house and bring
him collards out of the garden or if I caught
some extra fish. One day I told him I had
caught a big string of catfish and asked if he
wanted me to bring them over. He said “No,
bring them over on Monday. I’ve got to go out
on the road, and they’ll eat them before I get
back if you bring them now.”
BN: You and Charlie Musselwhite teamed up
for 100 Years of the Blues. How did that come about?
EB: I wrote a song called “100 Years of Blues” just for me and
Charlie. For some reason it just popped into my head to do that,
and the song came out surprisingly good. So, we got to talking and
thought maybe we should make a record. We started doing a bunch
of shows together and people seemed to like it. Basically, we would
sit up there and play a little bit kind of like we did on the record, and
B.S. about the old days and things, and the people liked to hear
those blues stories. I’ve known Charlie for 50 years, but he was
always busy working doing his thing and I was busy doing mine.
We would duck into a studio, and I would think Charlie would sound
good on this. We recorded things together three or four times but to
do the full thing like 100 Years of the Blues just hadn’t happened.
Editor's Note: This album is up for a Grammy award for Best Traditional Blues Album!
BN: You are hugely popular in Sacramento and have a large fan
base here. Which of our venues were/are favorites and why?
EB: My main regret about Sacramento is they used to have a great
Blues festival and I had a lot of good times at that, one time with
Smokey Smothers. Yeah, we used to play at Constable Jack’s.
BN: Most of us have yet to see the documentary Born in Chicago
which chronicles the time when you and other young musicians
came to Chicago and learned the blues from the masters. This period represents a momentous time in musical history. Do you know
when the film is going to be released?
EB: No, I haven’t kept up with that. I know if it’s the one I’m thinking
of that they updated it and included a lot more vintage stuff of the
old guys playing. (Editor: Film is now available digitally, FYI)
BN: Is anyone going to write a book about this time or is it something you have considered doing?
EB: No, I got enough trouble. Writing a whole book would scare me
to death. Someone better hurry up and do it while some of these
guys are still alive. My favorite kind of book for stuff like this is
where they just let the musicians talk without a whole lot of opinions
and theories from the writer.
BN: What is your relationship with Rancho Nicasio? Do you drop in
often to play and rehearse with the guys?
EB: It’s five miles from my house and I’m particularly good friends
with the guy who runs it. So, if something interesting musically
happens, it’s really easy to zip over there. I’ve done a lot of jamming
there and played a lot of gigs there.

EB: I like all kinds of good food. I like soul food a lot. I like country
food with gravy and everything. My wife’s Japanese-American and I
like Japanese food.
BN: Favorite drink?
EB: Diet Pepsi.
BN: Do you have a favorite guilty pleasure?
EB: If I did, I wouldn’t tell you.
BN: Favorite leisure activity?
EB: Gardening and fishing.
BN: Favorite city?
EB: I like just about anywhere or any place I can play music.
BN: If you could snap your fingers and change anything in the
world, what would it be?
EB: A whole lot of stuff. I think maybe the main problem is human
nature and good luck on changing that.
BN: Well Elvin, these were my questions and you’ve answered
them all and I thank you.
EB: Well, it was very painless and pleasant so thank you.
What a treat it was to talk to the legendary Elvin Bishop. A conversation I will always remember.
You really
don’t want
to miss Elvin
Bishop and
Tommy
Castro at
the Crest
Theater on
March 12th!
Get your
tickets and
we’ll see you
there!
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adoption of the harmonica by rock artists in the 1960’s, who heard
blues harmonica alongside the latest hits.
European and British music fans, who had been fascinated for several years with American music, especially jazz and blues, began
promoting blues concerts in the United Kingdom and on the European continent. Young British musicians started emulating the blues
records they heard, resulting in British rock bands with notables on
the mouth harp.
Musicians worldwide have been bitten by the blues harp bug, and
the virus often mutates and starts to interact with its new host. Artists and the stylistic crossbreeding they’ve been working between
blues and other styles include jump and swing's Dennis Gruenling,
beatboxing's Son of Dave, and soul's Bobby Rush.
Our love of the harmonica in blues music is one of the reasons we
promote and preserve the blues.

Preserving and Promoting the Blues
By Doug Pringle

Information Courtesy of Wikipedia

The harmonica was originally crafted in the
1800s as an instrument to play German folk
songs. But when it made its way to the United
States, it was not considered part of "mainstream" music - that is, until the Harmonicats'
1947 hit "Peg o' My Heart" exposed its musical capabilities.
Harmonicas became widely available around 1870. During the next
t0 years, southern rural players evolved highly sophisticated abilities
on the harmonica and developed styles that, though individual,
shared many characteristics of technique, style, and repertoire. During the 1920s, several harmonica players made records.
Rural harmonica players often recorded without accompaniment
while playing imitations of trains and fox chases, sonic depictions
of hunting expeditions with driving, rhythmic chords that propel the
chase, punctuated by vocal cries that imitate the hunters’ calls and
yelping dogs. They played bent notes as a matter of course and
used first and second positions about equally.
Before about 1947, two very different approaches to blues were
heard:
Sophisticated, jazz-influenced blues using saxophones, trumpets,
and other urban instruments reflected Chicago’s role as a magnet
for jazz musicians beginning in the early 1920s.
At the same time, rural southerners brought country blues with
them, but when transplanted to the city, it began to change. Guitars,
harmonicas, and mandolins might still be the featured instruments,
but lyrics began to reflect such urban concerns as bill collectors and
the indignities of collecting welfare. The feel of the music changed,
too, with the relaxed, stately country blues speeding up and becoming more rhythmically active.
Beginning sometime in the late 1940s, harmonica players started
using amplification in a new way. With a small, portable amplifier
and a cheap microphone, they would cup the mic in their hands,
together with the harmonica, to create a highly concentrated sound
that was loud enough to project over the din on street corners and
in small nightclubs.
One of the early innovators of this approach was Marion "Little Walter" Jacobs, who played the harmonica near a "Bullet" microphone
marketed for use by radio taxi dispatchers. This gave his harmonica
tone a "punchy" midrange sound that could be heard above an electric guitar. Also, tube amplifiers produce a natural growling overdrive
when cranked at higher volumes, which adds body, fullness, and
"grit" to the sound. Little Walter also cupped his hands around the
instrument, tightening the air around the harp, giving it a powerful,
distorted sound, somewhat reminiscent of a saxophone, hence the
term "Mississippi saxophone".
Amplified harmonica started to take on a new role, as Little Walter
adapted jazz and rhythm-and-blues saxophone stylings to blues
harmonica and integrated swing seamlessly into down-home blues.
Simple, to-the-point drumming propelled the beat more aggressively
than either jazz or older rural blues.
Small, independent record companies have long been important vehicles for blues artists to get their music to consumers. Some of the
better-known regional companies highlighted blues harmonica and
promoted early rock-and-roll. This combination later influenced the

SBS Board of Directors Election Update
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In previous issues of Blue Notes, we informed our readers about
the annual SBS Board of Directors election, traditionally held at our
Annual Membership Meeting/Holiday Party. Unfortunately, due to
unforeseen circumstances, the Board of Directors had to extend the
voting period and election date to December 27, 2021, in order to
stay in compliance with our bylaws.
The votes were counted on December 28, (sadly only about 13% of
the total membership bothered to return ballots) and the candidates

SBS Election Results, Con't. from P. 6

Well, we are pleased to announce we have a date, and the details
are as follows:
Sunday, June 12, 2022, 4:00 – 7:00 pm
Torch Club, 904 15th Street, Sacramento, CA
$10 SBS Hall of Fame donation at the door
Vax cards and masks will be required for the safety of all.
Please watch for the May/June Blue Notes for more information.

(Renee Erickson Sullivan, Rick Snyder and Barbara Ray) were
all elected. They join the current incumbent Board members (Cari
Chenkin, Chris Clark, Dana Moret, Sally Katen, Barbara Katen, Jim
Coats and Rex Smith). In addition, the Board of Directors appointed
one more person, Lynette Shumway, to the Board, as she was a
last-minute "write-in" candidate. We are now up to our full complement of eleven members, and in our January meeting, the Board
elected its slate of officers for 2022. They are:
President - Sally Katen
Vice President - Barbara Katen
Secretary - Jim Coats
Treasurer - Renee Erickson Sullivan
Parliamentarian - Rex Smith
Please join us in welcoming the 2022 Board of Directeors and Officers to the Sacramento Blues Society!

Rest in Peace Harpdog Brown
By Barbara Katen

We lost another great Bluesman suddenly and unexpectedly on
January 7, 2022, shorty before his 60th Birthday. Upon hearing
the news, admittedly I cried. His passing hit me hard.
In May of 2021, I contacted Harpdog and asked if he would be
willing to be interviewed for the Blue Notes. He immediately
replied with an affirmative and with a thanks for asking him. (See
the interview in the July/August 2021 issue).
I had been a fan of Harpdog for quite a while. He played the blues
the way I like it. After interviewing Harpdog, I also became a fan
of the man, the human being. He was charming and kind in all
our interactions and answered every question I asked him. He
expressed his gratitude to me several times for thinking of him for
the interview, which impressed me because I was thrilled to have
the opportunity! Did I personally know Harpdog other than this?
No. But I feel like a lost a good friend with his passing. God Bless
you Harpdog and thanks for being the real deal.

Let’s Kick Off Summer with the 3rd
Annual Johnny Guitar Knox Pro Jam

Our original plans were to start 2022 off showing Johnny Knox love
with the 3rd Annual Johnny Guitar Knox Pro Memorial Jam. Ultimately, with no thanks to the Omicron COVID variant, we felt it was
in the best interest of all to postpone the show originally scheduled
for January 16, 2022, until a later date.

SBS Members Get 15% Off Regular Prices!
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"Blue Sunday" Review – December 2021
By Cari Chenkin
and January 2022
December – Red’s Blues 12/19/21

It might have been a dreary day on December 19, but inside the
Torch Club, it was sizzling, as Red’s Blues took the stage for our
final Blue Sunday event of 2021. Although the turnout was small
and kind of disheartening to both the band and the SBS, the band
did not disappoint. They played terrific sets of both covers and
original blues songs and even included a nod to the holiday season
with a couple of Christmas-themed tunes. Vibrant vocalist Beth
Reid-Grigsby (aka “Red”) was in top form, with stellar backing from
the band, and the joint was jumpin’!

January – Tony & the Tuff Times 1/30/22

Making the trip all the way from their Modesto home base, Tony &
the Tuff Times definitely came to play, and brought their “A-Game”!
Despite the competition from the NFL playoffs that afternoon, we
had a modest, but enthusiastic, crowd in attendance as Tony, on
lead vocals and harmonica, and the guys tore it up onstage. Their
sets contained a nice balance of classic blues covers and originals
as well. Tony & the Tuff Times play a lot of gigs in and around their
hometown, so if you have occasion to be in Modesto, be sure to
look for them. You won’t be sorry!
Member bands, these gigs are one of YOUR band membership
benefits! You get a guaranteed payday, a chance to play the Torch
Club (Sacramento's premier blues venue) and promotion and advertising by the Sacramento Blues Society. It's a win-win proposition!
To be considered for the “Blue Sunday” series, visit our website for
instructions on how to apply at sacblues.org. Click the "Home" tab,
then "About Us" in the dropdown menu. Scroll to "Events & Concerts", click the link, scroll down to "Blue Sunday", and you'll see a
link to click for the sign-up form.

CD Review

Alligator Records 50 Years of Genuine
‘Houserockin’ Music
(Alligator Records)

By Gregg Jamnetski

STEAL OF THE MILLENNIA

Editor's Note: This is Part 3 of a Four Part
Review

There’s a distinctively different tone to CD
number three compared to discs one and two.
The tempos seem faster and many of the cuts
veer more towards rock than blues. This made
me wonder, “What actually is the difference between blues and
rock?” A question of this sort is best thrown open to the expertise
and rich experiences of our members. So, before proceeding with a
review of CD three, I'd like to ask readers to share their thoughts on
the differences between blues and rock by sending their opinions to:
foureverblues@gmail.com.*
So, about CD number three…
This gem of an album has 18 cuts on CD One, 21 cuts on disc Two
and on CD Three there are 19 cuts. There are no ‘ugh’ cuts on any
of these discs, none that a listener might want to rush through or
skip over. Consider the first song, Marcia Ball’s, "Party Town". No
one could listen to this piece just once. It starts with a hard driving
horn ensemble guided by a very prominent drum accompaniment
and then Marcia Ball’s piano chimes in with a swipe across all
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the keys. To that happy-wild intro a sax takes over in a very New
Orleans mode with high riffs and a joyous tone. Remember that
goof-ball kid in high school everyone wanted at their party because
his crazy was just enough to get things rolling? Well, "Party Town"
would most likely have been his signature song.
From there, Lil' Ed and the Blues Imperials pick right up with, "What
You See is What You Get". The rhythm of this song is as quick and
driven as "Party Town". These are rugged West Side Chicago-born
musicians and their sound and the almost muffled manner of Lil'
Ed’s singing is so urban, a listener could be forgiven for thinking
they’ve just invaded a select inner city neighborhood. A fast-tempo
lead guitar starts it all, and after a drum pick up, the lead guitar
carries on until the quick talking Lil' Ed tells his story. His vocals are
a little garbled but the refrain of ‘what you see is what you get’ is
prominent and frank and the listener abides. Best to abide,,,
There’s a lot more to say about this disc, too much. To spare readers' patience, here’s a quick rundown of notable songs and artists.
Christone “Kingfish” Ingram’s "Outside of This Town" is a perfect
example of a monster talent not yet completely formed. His voice,
his guitar playing, and the sincerity of this song tell the listener that
the future has, almost, arrived. Ingram has been performing since
he turned 11 (he’s 23 now). If the word prodigy means anything,
then it must be applied to Ingram. He has caught the attention of all
the greats: Buddy Guy, Keb Mo, Guitar Shorty. He’s hard to ignore
on this album as well.
Shemekia Copeland's "Clotilda’s on Fire" is on this disc. This song’s
powerful message, along with the artist’s passionate vocals, still
reverberate. Elvin Bishop and Charlie Musselwhite’s dour and restrained "Midnight Hour Blues" begins the gentle return to the blues
idiom from its flirtation with rock.
The Cash Box Kings - “Ain’t No Fun (When the Rabbit Got the
Gun)" - This song has a very 1950s rock vibe. It starts with a guitar
riff lead backed up by horns and drum; then it settles into vocalist
Oscar Wilson’s plaintive tale of playing around on his woman until
she decides it’s a game two can play. A familiar story? Yes. But
TCBK’s rock ‘n roll tone really drives hard the realization that there
may be a hair’s breadth between rock and blues. It may be a sad
story frequently told, but the upbeat swinging music wants you to
dance and forget about the pain. Wilson has the remarkable ability
to communicate a liveliness, a fun- seeking resolve to the sorrow of
relationship gone to ruins.
The Kings are true Chicago bluesmen. All the members of this band
are Midwesterners with a lot of playing time in Chicago blues bars.
I first ran into them in Buddy Guy’s Legends on South Wabash Ave.
The bar is on the eastern side of Chicago, blocks away from Lake
Michigan. It’s a dark, expansive hall with the stage set at one side of
its rectangular floor plan.
The night I was there, not knowing much about The Cash Box
Kings, Oscar Wilson, the band’s vocalist came up to the mike, introduced himself and the band and began singing a deeply felt blues
number. There and then I became a fan. Wilson is a contemporary
icon born in the wards of Chicago where the blues drifted into every
apartment. (For any blues lover that might find themselves in Chicago, Buddy Guy’s Legends is a promising source for local blues.)
Rick Estrin & the Nightcats - "I’m Running - This very memorable
song starts with an ominous, fast-paced drum solo that can put
any listener on edge. Then a high octave guitar accent comes, in
played by Kid Andersen, followed by a menacing organ riff played
by Lorenzo Farrell. The tone is danger. Estrin alerts the listener that

Guitar World said, “Baty’s straight blues playing is eye-popping...
inspired and manic blues guitar. He can sting like Buddy Guy and
swing like Tiny Grimes.” The band released nine albums on Alligator
Records (1987-2008) before Charlie decided to retire from their
worldwide touring. But of course, he never stopped playing. Inside
his vast musical mind jazz, rockabilly and swing had a very fertile
playground.
He fronted the jazz trio Little Charlie & Organ Grinder Swing, and
performed regularly with his blues colleagues Mark Hummel, Kim
Wilson, and Anson Funderburgh. He released fourteen albums in
his lifetime. For blues fans worldwide, it has been akin to losing
Muddy, Junior, Stevie, John Lee (who intoned in back in 1987"You're dangerous with that guitar, man. They're gonna put you in
jail.")
This night, with his best friends and bandmates, we celebrate
Charles Baty.
Harlow’s, 2708 J St., Sacramento, CA 95816
Doors: 6 pm/Music: 7pm
Box office: 916-441-4693- 10am-5pm M-F.
TIX: https://www.harlows.com/event/rick-estrin-the-nightcats/
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he’s running, running from the most formidable danger of all, Father
Time. This song has enormous sticking power due to Estrin’s harp
playing and the song’s general tone of someone losing his battle
with the most intractable of foes. Estrin’s edgy and spare vocals
give an immediacy and breathlessness to a theme as old as the
written word.
The final cut on this last disc is Toronzo Cannon’s "The Chicago
Way". It’s such a fitting end to an album so steeped in Chicago
blues. Much like Estrin’s "I’m Running", the intro expresses a tense
immediacy, this time with Cannon’s quick tempo guitar. After a few
bars of Cannon’s tight and sparse guitar work, a drum intro picks up
the lead followed by an organ backup for emphasis.
Cannon was a Chicago City Transit bus driver primarily working a
route that serviced the blues bars sector of the city. He paid careful
attention to his passengers’ stories and narratives of poverty and
suffering and with his quick guitar and way with lyrics produced
story songs of Chicago’s inner-city life. His tales of real people with
real problems makes him unique. He personifies the artist whose
music doesn’t so much parallel the human drama as much as he
reports on it. Below are the opening lines to "The Chicago Way":
“Here I stand, guitar in hand, everybody knows a Chicago man,
It’s in my walk, it’s in my talk, your woman wants me, it’s not my
fault,
I broke some rules, paid some dues, play my blues, the Chicago
Way”
Thanks, Toronzo. You’re the best.
*Our default position is to protect privacy. So, while we may reference written and submitted opinions on blues/rock differences and
similarities in future Blue Notes, names and email addresses will
not be posted unless the commenter agrees to being acknowledged
for a submitted comment or opinion, and grants permission in the
commenting email.
And here's another thought: Why not send any ideas, thoughts
recommendations and perspectives on the blues and the local blues
scene to the above email? It won’t be possible to post or respond to
every comment, but exchanges between members enriches us all.
It’s also good for Blue Notes volunteers in their work for the Society
and its service to the blues community.

$40 Advance - $45 Day of Show-GA/$40- current SBS members
This is a seated concert, and we expect this to sell out ahead of
time, so don't wait to buy your tickets. We suggest calling the box
office to avoid service fees. *Vax cards and mask required.
A portion of the net proceeds will be donated to SBS' newly created
Little Charlie Baty Scholarship Fund, details in the next Blue Notes.

From Rick Estrin (Co-founder of Little Charlie &
The Nightcats):
"For me to say that my association with Charles Baty probably
saved my life sounds overly dramatic, but if you know my story, and
especially if you knew me personally 45 years ago, you know it's not
an exaggeration.
1976, the year I began playing with Charles, marked the start of a
major turnaround in my life. I won't go into detail about my lifestyle
when Charles invited me to join his fledgling band, but I'll just say it
was unhealthy, and illegal - and by 1976, things for me, looked and
felt hopeless.
Then I stepped off a Greyhound bus in Sacramento, and my life
began a whole new trajectory. In those early days, our bar tab often
exceeded our pay...and it wasn't because we drank so much - but
our mutual love for some obscure and arcane styles of blues, kept
us going. I had lived in Chicago and had the opportunity to play with
some well-known blues musicians, but right away I could see that
Charles' talent as an instrumentalist - on harmonica and guitar - was
like nothing I'd ever seen.
For me, being in a band with Charles was simultaneously intimidating and inspiring. Playing with him instilled in me a badly needed
sense of pride, and really forced me to work and develop my skills
and my craft - 'cause I could see, otherwise - I was gonna be
reduced to a nightly afterthought.
In 32 years and listening to Little Charlie on literally thousands
of gigs, I never lost that feeling of anticipation, wonderment, and
fascination.
His skills and knowledge never stopped growing - His work ethic

SBS Concert Event: Rick Estrin and the
Nightcats Celebrate the Life & Music of
Little Charlie Baty

With special guest Anson Funderburgh - March
10, 2022 By Mindy Giles
We are so pleased and grateful to be able to present this celebration concert of the life and music of
our friend, SBS Hall of Fame member and international guitar star, Charles Baty. His sudden and
untimely passing occurred March 6, 2020. He was
only 66. Because of the pandemic and lockdown,
we were not able to honor him properly until now.
Fearless, fierce, a relentless seeker. Generous, observant, clever,
wordy, worldly. One of the greatest modern guitarists. The leader
and co-founder of Sacramento’s Little Charlie & The Nightcats,
Charles Baty never played the same song the same way twice.
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Sacramento Blues Society Sponsors
Thank you for your support and generosity! Members, please patronize our Sponsoring Businesses!

Platinum Sponsor

This Spot Available!

Gold Sponsor

SBL Productions

Swell Productions

Silver Sponsor

Stoney’s Rockin’ Rodeo

The Torch Club

Bronze Sponsor

Mylar Productions

Blue Sponsor

Guitar Workshop

https://sblentertainment.com
www.stoneyinn.com

www.swell-productions.com
www.torchclub.com

www.williammylar.com

www.guitarworkshoponline.com

AutoAccident.com
www.autoaccident.com

Music Sacramento
bray38@hotmail.com

Bookkeeping with Dee
www.bookkeepingwithdee.com

Business Owners, if you don’t see your name here, why not join or renew your sponsorship today?
Every membership, donation, member band and sponsorship
makes a meaningful contribution. Your society is powered by your
tax-deductible contributions and by the hard work of volunteers. We
have no staff. 100% of your contribution supports the accomplishment of our mission.
Membership and Sponsorship benefits are detailed on our website

Celebration of Little Charlie Baty, Con't. from P. 9

never wavered - but it was his instinct for constructing the most
daring, thrilling, and wildly logical solos that was his absolutely
unique gift. Night after night, I would introduce Little Charlie as "One
of a kind" - it's an overused phrase, but in Charles' case, it was the
gospel truth. At his best, he was the best."

Thank You Donors

Our donors and members are the life blood of our organization.
Without you we would be unable to accomplish our mission.
Lynette Shumway & Earl
Gregg & Cheryl Jamnetski
Withycombe
Doug and Sheri Pringle
Rob and Alison Sawyer
Jeff Herzog
John Turner
Gabriel Santos & Sheri Murphy
Karen Duran
Donita Romero & Scott Berenson Mary Carrera
Joe Cattarin
Joel Hensley
Laurel Lefebvre
Shirley McCoy
Roger & Judith Patterson
Karl Weiss
Please join these major donors by making a tax deductible contribution on our new website: www.sacblues.org or by sending a check
made out to “The Sacramento Blues Society” to SBS, PO Box
60580, Sacramento, CA 95860-0580. We need your continued support. When you renew your membership, why not add an additional
contribution? Every little bit helps!

We Need Your Support!

By Doug Pringle
Your support helps preserve blues heritage, celebrate blues
recordings and performances, expand awareness of the blues, and
ensures the future of this uniquely American art form.
Your contributions allow us to be innovative, provide high quality
events priced reasonably and sustain our work.
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Sacramento Blues Society Member Bands
Need music for an event or an occasion? Hire an SBS Member Band! And buy their CDs!
Amy Celeste & The Best
amycelestemusic.com

The Anthony Paule Soul
Orchestra
www.anthonypaule.com

Blind Lemon Peel
https://www.facebook.com/
blindlemonpeel/

The Bluez Houndz
nmurray22@att.net

The Carmen Ratti Band
www.carmenrattiband.com/

Chicken & Dumpling
www.chickenanddumpling.net

Crossing 49
www.crossing49.com

Danny Sandoval
https://dannysandoval.com/

Dave Croall & The
Soothers
www.soothersblues.com

The Derek Abel Band
www.derekabelband.com

Dr. Rock & The Stuff
www.bookthestuff.com

Gloria T & The Master
Groovers
www.mzgloriat.com

Guitar Mac Blues
Express
www.guitarmac.net

The Harold Sessions
Trio
https://bit.ly/3E7I0t

The Hucklebucks
www.thehucklebucks.com

Jeramy Norris & The
Blues Cartel
www.dangerousblues.com

Julie & the Jukes
http://julieandthejukes.com/

The Katie Knipp Band
katieknipp.com

Low Down Dirty Dogs
www.lowdowndirtydogs.com

Luni Tones
info@rickreedpr.com

Melonnee Desiree &
Cauzin' a Ruckus
www.melonneedesiree.com

The Mick Martin Big
Band
http://micksbluesrockers.com

The Midtown Creepers
jmcguire@comcast.net

Nedra & Julio NJR
Music
www.njrmusic.com

The Neon Moon Band
www.neonmoon.band

Nipper Brothers Blues
Band
mas@sacderm.com

Papa Day Blues Band
www.oldbluesdude.com

The Ray “Catfish”
Copeland Band
www.raycatfishcopeland.com

Red’s Blues
www.redsbluesband.com

Rick Estrin & The Night
Cats
www.rickestrin.com

Tim Noxon Rockin’ Blues Todd Morgan Music
Band
toddmorganmusic.com
www.facebook.com/TimNoxonRockinBluesBand

Tony & The Tuff Times
www.facebook.com/tattblues

Val Starr & The Blues
Rocket
www.valstarr.com

The West Coast Playboys The William Mylar Band
w. Andy Santana
www.williammylar.com
https://westcoastplayboys.com

Zen Voodoo
facebook.com/Danamoret
Support, Con't. from P. 10

www.sacblues.org. Among them are:
• An electronic edition of our newsletter, Blue Notes, published
bi-monthly
• Subscription to Rico's Blues News, a weekly collection of live
and streaming blues events in NorCal and beyond
• Discounted ad rates in Blue Notes
• Discounted admission to SBS events, shows and concerts and
shows/events produced by our sponsors.
All sponsors receive these benefits and the visibility benefits as well.
Your support allows us to conduct these community programs:
1. Blues in the Schools - educating young musicians about the
blues' unique musical, historical and cultural significance.
2. The SBS Hall of Fame - recognizing people in the area who have
been a performer or supporter of the blues for 20 or more years.

3. The Gene Chambers Musicians' Crisis Fund - helping musicians
in great financial need due to catastrophic events.
4. The Mick Martin Student Fund - helping students buy instruments, equipment, education and/or mentoring to foster their abilities.
We urge you to continue your support in 2022. We need you!
Together we will accomplish our mission to preserve and promote
blues music as an art form.

Remember, all COVID-related Sponsorship &
Band Membership Extensions have EXPIRED!
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Renew yours today!

P. O. Box 60580
Sacramento, CA 95860-0580

Blue Notes is the official
bi-monthly newsletter of
the Sacramento Blues
Society.
Editor: Cari Chenkin
Send information for the
newsletter to:
editor@sacblues.org,
or mail to Editor at the
above address.
Not a Member? Join on
our website,
www.sacblues.org
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