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President’s Column
By Marcel Smith
Greetings SBS Members,

It is with a heavy heart that | share the recent
loss within our blues family. Our founding father,
Mick Martin, passed away on Sunday, July 13,
2025. For so many of us, Mick's humor, warmth, musicianship, vast
knowledge, love for the blues, and unwavering commitment to our
community will be deeply missed. His presence and spirit live on
through his enduring legacy, especially in our Blues in the Schools
(BITS) program and across many SBS committees.

Mick generously shared his platform with emerging artists, whether
on stage or through his weekly radio show, "Mick Martin’s Blues
Party". He gave countless opportunities to new talent, introducing
them to his broad audience and helping to launch careers. We owe
much of our community’s vitality to his selfless support of artists at
every stage.

| want to extend a heartfelt shout-out to the SBS Board, member-
ship, Marina Texeira, Dave Segal, and all the outstanding musicians
who helped create an opportunity at the Torch Club on July 16 for
our community to come together in remembrance and celebrate
Mick’s life. That evening was a meaningful time of shared memo-
ries, music, and community healing.

On August 3, SBS represented our community at the Powerhouse
Pub in Folsom, CA, where Mick Martin's Big Blues Band, along
with special guests, performed to a packed house in celebration
of Mick's life. May his legacy continue to inspire us, and may his
memory be a blessing to all who loved him.

We were also grateful to receive a generous one-time donation

from SBS member Carlton Steger, made in honor of his late wife’s
wishes. Carlton wrote to SBS, “Please continue to do ‘good’ for our
community. It is my wish these monies be well spent.” We are grate-

ful and humbled by this gift, and we commit to applying it in a way
that furthers our mission and supports our blues community.

With this in mind, please consider becoming a donor yourself. As a
501(c)(3) nonprofit, donations to the SBS are tax deductible. And if
you do decide to donate, please consider earmarking your dona-
tion to go to the SBS General Fund, which is often overlooked for
“sexier” programs like Blues in the Schools or the Hall of Fame.
Please see VP Barbara Katen’s article in this issue to learn more
about just what the General Fund actually supports.

Thank you to everyone who has stood with SBS during this time of
transition and grieving. We will honor Mick’s legacy by continuing to
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nurture the musicians, educators, and fans who make Sacramento’s
blues scene vibrant every day.

In solidarity and music,
Marcel Smith President, Sacramento Blues Society

Blues In The Schools Update
Honoring Mick Martin’s Legacy

By Rick Snyder (aka Rico)
Blues in the Schools Committee Chair

“It is with deep sadness that the Board of Di-
rectors and members of the Sacramento Blues
Society share the news of the passing of one :
of our founding members and cherished friends, Mick Martin.

As Professor Emeritus of the Blues in Sacramento, Mick’s influence,
warmth, and unwavering dedication left an indelible mark on our
community. He was a source of inspiration, humor, mentorship, and
joy—and his legacy will continue to resonate through the music and
lives he touched.” - SBS Board of Directors' Statement

Mick Martin not only helped found the Sacramento Blues Society,
but he also launched our Blues in the Schools (BITS) program 20
years ago, bringing the blues to young audiences and fostering a
love for music in future generations.

We had been planning a 20th Anniversary Blues in the Schools
Celebration, directed by Mick, for October of this year. With his
passing, we have placed this concept on hold until next year. How-
ever, in the months since, the Sacramento Blues Society and the
broader community have paid heartfelt tribute to Mick in the way he
would have loved—through music, fellowship, and storytelling—at
the Torch Club and Powerhouse Pub.

While we mourn the loss of our dear friend, we remain steadfast
in our mission to keep the blues alive for Sacramento’s youth. The
BITS program continues to bring music into schools through:

o Assemblies for elementary students, introducing them to live
blues performance and the history behind it.

o The Artist in Residence program for middle and high school
students, providing hands-on mentorship from accomplished
blues musicians.

We are also excited to share that we have gained a valuable ally in
CJ Angelus, the new Arts Integration Coordinator for the Sacramen-
to County Office of Education. We've had the pleasure of working
with CJ during his time with various school districts, and we look
forward to deepening our partnership—building musical bridges
throughout Sacramento’s schools.

Our outreach efforts are already underway, as we connect with
elementary schools ready to welcome music back into their class-
rooms. Mick’s vision—to bring the blues to the next generation—will
continue to guide us every step of the way.

Long Live the Blues!

What’s On Your Playlist?
By Barbara Katen

On September 28th, we will proudly welcome
five extraordinary talents into the Sacramento
Blues Society Hall of Fame. In celebration, we
invited each of our 2025 inductees to share
five songs from their personal playlists — a

glimpse into the music that inspires them.

One of those honorees is the late Stan Alves, a beloved figure in the
Sacramento Blues and music community whose passion, kindness,
and musicianship touched countless lives. Though we cannot share
Stan’s playlist, his presence will be felt in every note played that
day, and in the hearts of all who knew him. God bless you, Stan.
Your music plays on.

We are honored to share the playlists of the four living inductees,
and we celebrate each of them for the unique voices they bring to
the Blues.

Paul Vieira

‘A Change is Gonna Come” — Sam Cooke
“Heart Told a Lie” — Marcel Smith

‘Born in Chicago” — Paul Butterfield

“'d Rather Go Blind” — Etta James
‘Amazing Grace” — John Newton

David Garrity

“Won't Get Fooled Again” — The Who

“Hickory Wind” — Gram Parsons

“Circumstances” — Rush

‘Little Wing” — Stevie Ray Vaughn's Instrumental Version
“Going Mobile” - The Who

Dave Segal

‘Ain’t Gwine to Whistle Dixie (Any Mo’)” — Taj Mahal

‘Mannish Boy” — Muddy Waters

“Who Will the Next Fool Be” - Alex Schultz feat. Tad Robinson
“You Can't Sit Down” — Hound Dog Taylor

*Bonus Album Pick: “If | Had a Genie” — Junior Watson

Wayne Smith

“Operator” — Jim Croce

“For the Good Times” — Ray Price

‘It Makes No Difference” — The Band
“Kathy’s Song” — Paul Simon

“Black Muddy Water” — Grateful Dead
“Run of the Mill” — George Harrison
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SBS Hall of Fame Inductees
By Sally Katen, HOF Chair

Please congratulate the new Hall of Fame induct-
ees when you see them out and about - Dave
Segal, Dave Garrity, Paul Vieira, and Wayne
Smith! 2025 inductee Stan Alves is being visited
and congratulated in heaven by our dear friend
and mentor Mick Martin.

Since we lost Mick, it has brought back a lot of memories from over
the last few years, and | pulled out some of the old Hall of Fame
binders to find that in 2013, Ray “Catfish” Copeland and Mick Martin
both joined the HOF Committee. They continued to help and sup-
port the HOF since. The only other Committee Member to continue
every year for that long was me, lol!

[ would like to thank all of the HOF Committee Members throughout
the years. 2013 was my first year at Harlow’s with the after-show

at the Torch Club. Yes, it was a long day, and | have been able to
shorten it a little, but we still continue at both venues.

SBS HOF Committee Members 2013:

Sally Katen, Jan Kelley, Linda McShane, Lena Mosley, Dennis
Moffett, Kelcey Ham, Ray “Catfish” Copeland, Mick Martin and Mary
Franklin.

SBS HOF Committee Members 2025:
Sally Katen, Barbara Katen, Jan Kelley, Marcel Smith, Mick Martin,
"Rat-a-Tat Pat" Balcom, Ray “Catfish” Copeland and Angel Reyes.

Stan Alves

Stan lived in Sacramento most of his life,
with the exception of two years in Manila

" when his father Robert was the director of

4l mathematics volunteers in the Peace Corps.
B Stan graduated from high school from Hiram
Johnson at age 16, and as he evolved into

Ml an adult, his music career also evolved,

| playing the guitar, writing music, singing in
bands and teaching many others.

In addition to singing and playing guitar,
Stan afforded other musicians that joy by
doing the “grunt” stuff. He hauled PA systems to gigs; provided
instrument/amp backlines; transported other musicians; did stage
management; organized talent; and conducted many other strate-
gies for making the “music-magic” happen.

Stan served the Sacramento Blues Society (SBS) for ten years
creating scores of musical events, as well as a stint as President.
He was involved in the SBS Blues In The Schools (BITS) pro-
grams, along with raising funding to send musicians to represent
SBS at the International Blues Challenge (IBC) in Memphis, TN.
Stan helped organize and raise funds for the SBS Gene Chambers
Musicians Crisis Fund, directed stage management of Mike Balma'’s
Heritage Festival, and supported and encouraged aspiring musi-
cians like Kyle Rowland and Dana Moret by bringing them up on
stage to perform in their younger years.

Stan always said his favorite gig was playing for the Homeless at
the Sacramento Loaves and Fishes, which he did for nearly 30
years running. He was elated when his 90-something mother joined
the crowd to see him play in public for one of her last Thanksgiv-
ings.

He played in numerous bands starting in the early 1970s including:

4

The LuniTones, Badd JuJu, Equinox, Bone Jeli, The Goodtimes
Friendship Park Orchestra, and the Dear Friends Band. He hosted a
long-running and successful jam at Vega’s in Old Town Sacramento
and was active in the annual Chalk It Up Festival, raising funds for
Sacramento school programs. Stan opened for many well-known
musicians including Elvin Bishop, Daniel Castro, Maria Muldaur,
Guitar Shorty, Coco Montoya, and many others.

He was most proud of his great band of brothers, The LuniTones
with "Rat-aTat Pat" Balcom, Jerry Thomas and Paris Clayton and
the many others who frequently joined them on stage. Paris made
one of Stan’s happy ambitions come true by producing the Luni-
Tones' CD, A Little More Time, which is cherished by many who
have a copy.

David Garrity

Bassist David Garrity has been a fixture
of the Sacramento music scene for the
past three decades. He has been a
member of highly visible bands such as
House of Stone, The Lewminators, The
Mind Club, Rowdy Kate, Big Boss Graf-
fiti, and recently The GenXer's.

David’s path to playing the blues
started in the late ‘80’s when he played
in a couple of cover bands with fellow
Hall of Famer "Rat-a-Tat Pat" Balcom.
In 1992, Pat and David teamed up
with another Hall of Famer, Lew Fratis, to form The Lewminators,
a Blues- Rock power trio that recorded two albums and played
hundreds of gigs.

David won multiple “Sammies” (Sacramento Area Music Awards)
with The Lewminators and The Mind Club as well as "Critic’s Choice
Award for Outstanding Bassist" in 2008 as a member of Rowdy
Kate. Over the years, the various bands David has been a part of
have opened for the likes of Run DMC, Gregg Allman, Edgar Winter,
Elvin Bishop and KISS.

Dave Segal

Dave Segal’s love of jazz and blues
came very early. Starting at age five, he
listened to every genre of music, favor-
ing the artist Taj Mahal the most. Dave
learned to play various instruments
through his school years, played in high
school bands, and volunteered at the
UC Davis campus radio station KDVS
90.3. This led to his hosting the show
“Buried Alive in the Blues”, Saturday
mornings from six to nine. The show is
streamed and has been ongoing since
2001.

By becoming a jam host in such places as the Stoney Inn, Dave
joined the band Spotted Dog. It was at a Vega's jam in Old Sacra-
mento that Dave picked up a bass and took host Stan Alves’ advice
to sing. It was also through Stan that Dave met Paris Clayton, Tim
Barnes, John Noxon, and the two drummers he has worked with the
most since then, Kirk Hooper and “Rat-a-Tat Pat” Balcom.

Dave became a jam host at the Elk Grove Sports bar, Louie’s and
the famous Torch Club, where he continues to hold down this posi-
tion every Sunday (except the last Sunday of the month, when it's
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the SBS Blue Sunday event).

In addition to hosting the Torch jam, Dave has a busy playing
schedule, playing under his own name as The Dave Segal Band;
with Chrissie O’Dell and The Real Deal, Dave Croall and the Sooth-
ers, The Steve Kimball Blues Band, and with the Sacramento Indie-
rock band The Hard Knock Daddies.

Dave appeared on studio and live recordings with such notables as
Red'’s Blues, the Dave Earl Band, the Tim Noxon Blues Band, and
Two-Tone Steiny and the Cadillacs, as well as numerous festivals
throughout the region.

Wayne Smith

Wayne has been a music collabora-

tor with Mick Martin since they were
teenagers in a garage band, forming

a partnership of a lifetime. After a few
years of honing their skills, their band
Joshua played at the Fillmore and in
1981 Phil Givant, producer of the Sac-
ramento Blues Festival, invited them to
perform along with many well-known
artists. It was at that time the Blues
Rockers was formed with Smith, Donna
Procter, Ted Standcliff, Russ Skarsten &
Martin, but it was short-lived as some of
the members didn’'t want to travel out of town.

Martin had witnessed how Wayne produced the early release of
Rocking the Blues and a new career for Smith was born. Wayne
went on to co-produce Martin’s next six CDs. Mick said “Wayne
truly was a ‘Blues Rocker’ in every sense but a stage musician. His
ears, attention to detail and willingness to give the band members
what they wanted resulted in an enjoyably collaborative experi-
ence."

Word spread and Smith became a popular choice for many other
local artists, including Ray "Catfish" Copeland, "Screaming Dave"
Wright, Kyle Rowland and others. He did live production and mixing
on Sally Katen's first three Blues for the Cure albums. He also acted
as sound supervisor on Nan Mahon and Mick Martin's History of the
Blues stage production presented at Harlow's in 2022.

Paul Vieira

Paul Vieira, son of drummer John P.
Vieira, was instinctively drawn toward
stage band and choir at Goethe Jr.
High School. Paul played coronet in
"M stage band - meanwhile he played

- drums at home in his first garage band.
After graduation from Luther Burbank
Senior High School in 1967, his musi-
cal pursuits had to be placed on hold
while serving the United States Marine
Corps.

Paul reunited with friends in 1970 and
formed a four-piece hard rock band
while still attempting to play drums, finally realizing drums were not
his forte. Coincidentally, the bass player left the band and Paul was
encouraged to play bass, which led to a fuffilling 52-year career.

Over the years Paul has played with numerous well-known bands,

affording him the honor of winning The Sammies (Sacramento Area
Music Awards) as a member of The Soul Prophets; Two Tone Steiny
and the Cadillacs, which was honored to represent The Sacramento
Blues Society in the Internation Blues Competiton in Memphis, Ten-
nessee; as the bassist for The Sonny Boy Blues, and his own band
Blue Soul. Paul continues to play bass with The RoomShakers and
Triple Threat Band.

THE SACRAMENTO BLUES SOCIETY PRESENTS

THE 2025

HALL OF
FANE

AWARDS

CONGRATULATIONS TO THIS YEAR'S INDUCTEES:

DAVE SEGAL « DAVID GARRITY
PAULVIEIRR + STANLEY ALVES  WAYNE SMITH
SR

DANIEL CASTRO

TICKETS: SBS $15 / GA$20 @ HARLOWS.COM
MORE INFO: SACBLUES.ORG

Support the SBS General Fund - The
Fund Behind Every Fund

Together, we keep the Sacramento Blues
Society strong and the music alive.

By Barbara Katen

Over the years, our members have shown incredible generosity
supporting special causes close to the heart of the blues. From
honoring local legends in the Hall of Fame, to inspiring kids through
Blues in the Schools, to stepping up with the Gene Chambers
Musicians Crisis Fund and helping future talent with the Mick Martin
Student Fund and the Little Charlie Baty Memorial Scholarship —
you've helped keep the blues tradition vibrant.

But here’s the truth: while these dedicated funds are essential,
it's the General Fund that keeps the whole Society standing. It's
the steady rhythm section that pays the bills, maintains the web-
site, prints the newsletter, and makes sure the Sacramento Blues
Society can continue bringing the very best in blues to all of our
members.

Membership dues alone can'’t carry that load. Without your support
of the General Fund, the music we all love would have no stage to
play on.

So, as you celebrate the good work of our special funds, please
consider giving to the one that supports all of them — the General
Fund. Because, when the foundation is strong, every note rings
louder and every program shines brighter.

Please donate and support the General Fund - Let’s keep the blues
alive — together.



It was such an honor to work with and for
/ Mick! He had a deep understanding not anly of
the history of the Blues but also about the whole en-
tertainment industry, Mick was 2 great entertainer, He
had a profound influence in the Sacramento music
scene. Mot only did Mick share the stage with
up-and-coming artists in the Sacramento region but he

was also instrurmental in the Blues in the Schools pro-
gram, He left a profound impact and legacy on bath

sacramento music and expanded Sacramenta’s
learmning education  Andrew Little /

My relaticnship with Mick has been over 25 years
/ Every tirme | would do the Sacramento Music Festival
{Jazz Jubiles) Mick abways asked me to sit in on his Free
way Gardens set, which 1 dud several times. He followed my
career chosely and one day asked for my help to assemble a
harn section for a band idea that he had. | was in his Big
Blues Band for almost seven years. He was very happy with
the outcome at the end. He always acknowledged that |
helped his dream come true. [ loved Mick. He was a true
amigo who truly caned about me, [ miss his calls, He had a
huge wealth of knowledge in music and movies. Hasta !
proate, Mick. Danny Sandoval /

[ was a lifelong friend of Mick’s, In high

/ school we talked about new records from the
Rolling Stones, The Yardbirds, and The Animals. He
turned me on to Hendrix, Cream,and Mayall. That was
aur main connection, and we could talk for hours. One

of the best thing to ever happen in my professional

life was to produce the Blues Party radio show every
week for five years, Mick and | spoke four or five times

a week, Mick Martin was a big man with a huge

Mick became one of my very best friends. After four
/ years of collaboration in music, we spoke on the
phone almost daily, sharing our deepest secrets and
weniting back and forth about the music industry. We helped
each other through lots of laughter and advce. Shared stages
were special toa, but really it was just the regular stuff that
matterd 1o me mest. [ be forever grateful for his belief in me,
sometimes even defending me to others, and always encour
aging me to lean in and stay true to my artistic vision, He used
to call me Superwoman after glimpsing my day-to-day life

Mick Martin was a foundation of Sacramento
/ journalism and entertainment in the latter 20th cen-
tury. Marry of us are fortunate to be a sprout branch-
ing from Mick’s legacy. I wouldn't be in music if it wern't
for him. We can only continue to pass on what we leamed
froem him. ] made sure 1o express my gratitude to him
every chance | could. Shomly before he passed, Mick
shared with me his confidence in where he was going
when his time was done. He told me that he prayed regu-

em Califormia music scene, Dennis Newhall family. Kyle Rowland

heart and had an enormaus impact on the North- | with my kiddos and career. [t always made me feel seen |
/ and special. | can feel he's around, looking out for all of /

lasly and gave the glory to God for his achievements |
amnd was grateful to be able to spend time with his
us. Katie Knipp

Qn gflemoriam
Michael “Mick” Martin, May 5, 1949 — July 13, 2025
By Jan Kelley

On July 13, 2025, a cherished figure in the world of blues music passed away, leaving behind a legacy rich with passion and creativity. A
talented producer, charismatic radio host, captivating performer, and dynamic bandleader, Mick left an indelible mark on the Sacramento
music scene and beyond. Mick was also a co-founder of the Sacramento Blues Society.

Martin started playing music in high school and never stopped, according to friend Dennis Newhall. Mick was a native of West Sacramento,
a graduate of James Marshall High School and, later, Sacramento City College.

He wrote film reviews for The Sacramento Union until its closure in 1994. His insightful film reviews and heartfelt obituaries reflected his
keen understanding of storytelling and human experience. Yet it was on radio and on stage where Mick truly shone. He began his radio
career on KZAP in 1989 with "The KZAP BLUES Show," moved to Capitol Public Radio in 1991 and had a 28-year "Mick Martin's Blues
Party" run, then returned to the new Sacramento's K-ZAP in the fall of 2023. His final show has been recorded and was aired on July 19.
As we mourned his sudden passing, we could all still hear his enthusiasm, his voice and passion for the music.

Performing at the illustrious Carnegie Hall with the legendary Jimmy Smith in 1994 was a cherished milestone in his career, an unforget-
table moment that encapsulated his love for music and his unwavering dedication to his craft.

That same year, Martin formed the band that gave him his earliest music success: Mick Martin and the Blues Rockers. That band gained
enough fame to land a worldwide tour that saw Martin play in Italy, Belgium and England.

Beyond his accolades, Mick was a nurturing mentor to aspiring musicians. Known for his warm heart and encouraging spirit, he dedicated
himself to guiding the next generation of artists through his teaching at American River College and the Sacramento Blues Society’s Blues
in the Schools program. Whether providing harmonica lessons or sharing stories from his own musical journey, Mick instilled a sense of
confidence and creativity in his students. His legacy is not just in the notes he played or the shows he hosted; it's found in the countless
lives he touched and inspired through the gift of music. Mick’s spirit will forever resonate in the melodies he loved and the hearts he opened.

He's survived by his wife, daughter, and grandchildren.

nemairs i its wake, Mick Marten - rry colleague, mry frenc,
Ty brather - your absence is lelt deeply. Our connection goes
back to the Soul Prophets days, when he was among the first in
BUF commurdty to share ks platform and play cuts from our debit
recording. In the years since, Mick's steadfast suppon never wa-
wered, he encouraged me 10 keep doing what I'm doing what I'm
here to do, conssstently hfting me up and using his vosoe to amplily
mire. His presence and begacy will be celebrated worbwide and es-
pecially here in Sacramento by those of us who knew, loved, and
wall miss hiree anll miss o endless talkang and laughing. We
abways ended with the same loving refrain: “Love you, Broth / ]

A beautiful soul has left this world, and a colossal gpirit
f

o, st eagy Mick Martin, Job well done, Til we meet again
Marcel Smith

/ Mick had a way of bringing out the best in you.
He demaned it. I'd get a solo, play my ass off for a
couple of verses, then at the end Mick would look
up at me and say "MORE, MORE, MORE, MORE". Heck |
[ juest Blew my wad, What am | going to play now??7
Well, I'd figure it owt in a hurry. 50 many times Mick
took us to a higher plateau and the audience loved it.
I've never performed better than [ have for Mick and the
Blues Rockers, And his dermand for excellence was wh7 |

// Mick Martin once asked me if I knew
where he could get a really good grilled
cheese sandwich, | told him, “Ya, my kitchen”. [
made him a five -cheese grilled sandwich en-
crusted with parm and bacon chopped up in four
maore cheeses, He called it Mana from Heaven, |
said, "That's what we'll call it then”. So [ looked
forward to bringing him his sandwiches! | miss/ |

him tremendoushy.  Pinkie Rideau Russ Skarsten




Blues Community Gathers to Honor
Mick

July 16, 2025, The Torch Club
By Mindy Giles

Photos by Mindy Giles, Jeff Parkin & Cari Chenkin

A hot Sunday afternoon on July 13 turned more than
chill when the word spread fast through phone calls
and texts that our legendary Sacramento blues icon Mick Martin
had suddenly passed. This was the garrulous, generous giant, the
General of the Blues, who, for half a century, gathered the flock,
assembled the troops, taught the teachers, and made a place at an
extraordinarily long table for the believers or soon-to-be believers.
He accomplished this feat because, as he
said, “the blues saved my life,” so it was his
imperative to spread the word. :

It felt imperative also to find a place to
gather, quickly. Only one right choice. A late |
Sunday night phone call to Marina Texiera
and she was able to clear the deck forus at £
the Torch Club three days later Wednesday, §-
July 16th. It fast became a place of comfort, §
tears, disbelief, hugs, g .

stories, testimony
and dancing out the
sadness to the loss
of such a longtime
friend.

A two-table-long
potluck, pulled to-

gether by SBS volunteers, and coordinated
by Lynette
Withycombe,
Barbara Katen |
and Mindy
Giles, fed the
masses.

Torch Club
house band

s leader Dave
Segal, who will
soon be inducted into the SBS Hall of Fame,
stepped up to give the overflow crowd some
needed music, along with crack rhythm sec-
tion, Dean Chance (bass) and HOF member
Rat-A-Tat Pat Balcom (drums). People could
sign up to speak, or to sing a song for Mick.

The Sacramento Jazz Jubilee origin '

story of Mick pulling a 10-year-old
harp player named Kyle Rowland
up on stage is familiar to any area |
blues lover, and so it was appropriate g4
that Kyle be the first guest on stage
to stand next to a giant poster of his
mentor, speak lovingly of him and

play for him.

All of the SBS Board members
and committee chairs who were
able to attend (Barbara Katen,
Laurel Coppess, Sally Katen,
Cari Chenkin, Linda McShane,
Jan Kelley, Liz Walker, Mindy
Giles, Lynette Withycombe)
stood on stage as a group
because we wanted to show
and pledge our solidarity for the
Iegacy of the SBS Mick co-founded the Sacramento Blues Society

growing up together in West Sacra-

PP mento, recalled how Mick somehow
managed to collect British imports of the
Beatles, the Stones, John Mayall and
countless more before they were ever
available in in town. They both carved

- out lifetime careers together in radio
# and record collecting.

4% Newhall produced Mick’s famous

# “Blues Party” radio show at Capitol
& Public Radio for many years and

. two years ago, as K-ZAP’s GM,

he brought Mick back to where the
show originally all began. He also
let the crowd know that he would not let Mick
down, and that it is his intention to keep
blues programming on the station. “Mick is

i NOT replaceable,” he said. "But he wanted a
il blues show to continue and we will.” K-ZAP
midday host McGregor and Mick’s co-pro-
ducer and friend Frank Farmer also spoke.

1 The pioneering concert promoter David

= Keenan spoke very fondly about the Sound
- . actory (Sacramento’s Fillmore Auditorium/
B Avalon Ballroom) in the late 1960s. “At first, |
e never even knew Mick's name—he just wan-
i dered around taking care of things! | booked
all these British bands--Fleetwood Mac, Pink
Floyd, Savoy Brown... | had no idea who
they were, but Mick knew them all.”

Keenan also recalled the day he, Mick and
Muddy Waters ended up on a couch in
the basement of the Sound Factory. “We
talked for two hours
about the the blues {3
and his experi-
ences. It was the
dream of Mick’s

28 life—I had no idea

B at the time...” |

learned so much

about music and movies from Mick. The
Sound Factory didn’t last a long time, but
we sure had some fun.”




7-16-25 "For Mick" Event, Con't. from P. 7

Guitar legend Tim Barnes, Mick’s long-
time partner in the Blues Rockers, Jeff
i L AP Hauser

(bass) and
Steve Price |%
(Pablo
Cruise
drummer)
roared

- : with a Mick
favorite, Willie Dixon’s “Back Door Man.”

== \\|e also gave folks a chance to write
.. their thoughts on gold posterboard. Some
2 ‘il were abashed, some a personal shared
& memory, some were assurances that they

> would see each other again on the other
side. ALL were words of exceptional feel-
ings of love and gratitude for his music, his

) journalism, his teaching, his humor, and
always for his deep friendship.

Sally Katen put it best in a local TV interview, as she stood on the
overflow sidewalk, “Not everybody knows everybody, but EVERY-
BODY knew Mick Martin.”

HELP WANTED — We Need YOU on the
SBS Board!

The Sacramento Blues Society will hold its annual membership
meeting — as required by our bylaws — on Sunday, December 14,
during our Annual Holiday Gala. This year, we have four open seats
on our 2026 Board of Directors.

As a valued member of the Sacramento Blues Society — the third
oldest Blues Society in the U.S.A. — we know you share our pas-
sion for keeping the blues alive and thriving. Your ideas, perspec-
tive, and energy are vital in helping us remain one of the leading
blues societies in the nation.

We invite you to consider running for a seat on the SBS Board of
Directors. As a board member, you'll have a direct voice in shaping
the future of our Society — from preserving our blues heritage to
guiding exciting new projects.

If you have the time, commitment, and desire to make a difference,
please reach out to one of the following Board members:

o Barbara Katen (Vice-President) — bkaten2@gmail.com
«  Shirley McCoy (Secretary) — shirley.sacblues@gmail.com
o Cari Chenkin (Blue Notes Editor) — editor@gmail.com

Application Deadline: Friday, October 10, 2025

You will need to submit a short statement about who you are and
why you'd like to run, along with a headshot photo. These will be
published in the November—December issue of Blue Notes. Current
Board members running for re-election must also submit a state-
ment and photo.

Ballots will be sent to members in November.
We need your voice, your vision, and your blues spirit!

14th Annual Blues and Bones Festival

This year marks the 14th year for the Blues and Bones Festival
scheduled for September 27 at the Fairgrounds in Angels Camp,
Calaveras County. Festival time is 12 noon - 9 pm.

Chris Cain will be headlining, with performances from Chicken Bone
Slim and the Biscuits, perennial favorite Jeramy Norris and the
Blues Cartel and opening act, Jules Leyhe.

General Admission: $49.50 (includes fees)

VIP Admission: $71.50 (includes fees) Also includes 30 minutes'
early entrance, one 11" x 17" Festival Poster and one Festival drink
koozie.

Get your tickets at www.bluesandbones.com. Proceeds go to sup-
port the Special Olympics of Northern California. The SBS will have
a membership/merchandise table there, so be sure to come by and
say hi to our volunteers!



Mick Martin Celebration of Life were for sale including the last live MMBBB recording, and Mick’s
August 3, 2025 at the Powerhouse Pub last soIo CD, Come On if You're Comin’, produced by Kyle, with all
By Cari Chenkin, Jan Kelley & Mindy Giles | B Proceeds going to his family

Photos by Bob Cosman & Mindy Giles 4~ Come On if You' re Comin’
This was the “official” Celebra- = completed a full circle moment
tion of Life for Mick Martin, with for Kyle, Andrew Little and Todd

all proceeds (even the barl) Morgan, young musicians who
going to support Mick's farﬁ- were mentored and supported

v The SBS Board of Direc- by Martin in their early careers,
lly. The . allowing them to express their

tors and several committee

gratitude through the music they
members volunteered to staff make together.

W& Andrew Little played a great rendition
1 of “Brand New Woman” then Kyle
shone brightly with “Shining Star” and

the green room and

39, prowde snacks for the

musicians, and we

B saw to it that nobody
® who played went “Riding in the Moonlight”.

hungry! Music Director and trum-
l It was a sold-out pet player, David Johnson |
& show, and those who  brought the New Orleans
~ didn't get advance soul funk with “Iko Iko”.

¥ tickets were sadly - Il 1k
turned away at the
door. Inside, the
place was packed to
B the rafters and there
| was standing room
only, as many blues

Our own SBS Presi-

dent Marcel Smith,

. resplendent in a white

suit and hat, sang
“Part Time Love” and

? “'m Coming Home

to You”, followed by

i Dana Moret singing

1 the beautiful “Losing You”.

% Next up were former Blues Rockers
Tim Barnes on guitar and vocals, and
Russ Skarsten on keyboards. perform-
ol ing “Going Down” and “C.C.Rider” as

B full-blown rockers with Jlmmy Pailer on

lovers came to pay their respects to
Mick. Once inside, the video screens &
(and the amazing video dance floor!) |
displayed photos of Mick through the
years, with a variety of other musi-
cians and friends.

Headlining the show were members
of the Mick Martin Big Blues Band:
David Johnson (Music Director and trumpet)

o Andrew Little (guitar) guitar
o Danny Sandoval (sax) and

o Andres Sandoval (sax) Steve
o Steve Utstein (keyboards) Price
o AJ Joyce (bass) on drums joining in.

+  Jim Caselli (drums) They were followed by Katie Knlpp

with many “guest stars” including Matt Schofield, coming up to join ~ Who sang "Guilty” a Randy New-
them in making a wonderful musical tribute. Mick's longtime friend ~ man classic that was a personal
and legendary radio col- ; favorite of Mick’s, followed by “Time
league, Tony Cox wel- is on My Side”.

comed the house. Closing out the first set were Kyle with “Got to Play the Blues”, “The
ey BIUES IS Alright” rendered by Marcel and
J] the MMBBB and “You Upset Me Baby”.

The band took a short break, and it was
time for a few folks to speak in tribute
to Mick. A visibly moved Curtis Rowland
spoke about how knowing Mick changed
his and (his son) Kyle’s lives forever.

First guest artists were
Kyle Rowland (harmonica
and vocals) and Shane
Tiller (guitar). Kyle spoke
briefly about his relation-
ship and history with Mick
and announced that a
number of Mick's CDs
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The band came back [ @k o=
for another set, with B
SBS Hall of Fame 258
member Donna Proc- “
tor Smith joining in on
bass Ker Rowland,

# Marcel Smith and Russ Skarsten back on
+ keys.

Mick had said he was sooo excited that
Manchester, England-born guitarist Matt
B Schofield had flown up from Florida to play
ame With the MMBBB - his first time. Mick’s
deep love of British blues defined him as
= much as his love of
g Chicago blues, so Matt
= coming to play with him
- was very special. Thus
¥ it was fitting that Matt
i@® came to honor Mick by
¥ playing at his Celebra-
&8 tion of Life.

# Matt favored us with
‘Black Cat Bone” and

_ “‘Doctor Feelgood” with
15 Chrissie O'Dell then joining in for
5 ‘| Smell

i Trouble”.
‘Heart-
breaker”
was sung
beauti-
fully by
Dana Moret, leaving nary a dry eye in the
house.

Completing the show fittingly was the entire |
cast singing “There’s the Door”, a fun song
that allowed the audience to join in and leave with smiles and a
beautiful memory.

1

1o SEND THE BAND
i PSH% MENPHIS!

Internatlonal Blues Challenge (IBC_)

Update
By Shirley McCoy, IBC Chairperson

In case you missed it, our local competition for
the International Blues Challenge had winners
emerge triumphantly in BOTH solo and band
categories. We will be well-represented in Mem-
phis and have strong ambassadors of the blues
in Mike Hammar and the Nails and in Dirty Laundry. But they need
your help to get there! As part of the prize for the winners, the SBS
hosts a fundraising event for each of our IBC entrants.

By the time this issue goes out, Dirty Laundry will have been at the
Gaslight Company in downtown Folsom on Sunday, August 24,

with all proceeds going to Marcus’s travel fund to Memphis come
January. This young talent is sure to go far - to Memphis and maybe
even beyond.

Mike Hammar and the Nails will be at The Torch Club on Sunday,
September 7, from 4-7 PM with a $15 cover. As always, ALL pro-
ceeds will be applied to the band’s travel fund to Memphis. We also
have GoFundMe pages set up for both of our entrants which can be
found at the bottom of this article. A special live radio interview with
the two entrants was aired on KZFR 90.1FM in Chico on Saturday,
August 23, and streamed at www.kzfr.org.

The IBC will be held in Memphis January 13-17, 2026. For more
information go to: https://blues.org/international-blues-challenge.

Let's show up for these fine folks representing our blues society and
show them our love and support! Continue to support live music
and community radio!

Mike Hammar: https.//iwww.gofundme.com/f/help-send-mike-ham-
mar-and-the-nails-to-memphis

Dirty Laundry: https://www.gofundme.com/f/support-dirty-laundrys-
0 journey-to-memphis



Roy Rogers and the Delta Rhythm Kings
Powerhouse Pub June 29, 2025
By Jan Kelley Photos by Bob Hakins

It's always a good day when | can see Roy Rog-

ers play! He’s so fascinating to me with his style
and versatility.

Roy Rogers,

so named after the Hollywood
| cowboy star, entranced us

all with his masterful playing
on several instruments, most
notably the amplified acoustic
guitar, giving us the best of an
electric sound. His versatility
was evident with the use of the
double-necked guitar on some

of the tunes and also the dobro. To
say he’s a master on the slide is no
exaggeration! Roy'’s vocals were right
on with the familiar Americana, blues
roots origin, bringing a story to every
song he sang.

Keeping still during this show was not
an option for most attendees, as ex-
hibited by the dancers throughout the
afternoon. Rogers has a unique style
of playing and his choices fit the afternoon’s show, which allowed
him to showcase his playing while entertaining us all.

Roy’s band was missing long-time bass man Steve Ehrmann, but
Charlie Faber did a fine job stepping in as substitute. Keven Hayes
on drums is a truly remarkable drummer with an impressive history
of ‘who’s who' that he’s played with. Kevin kept a close eye on
Roy for any little changes so he would be on top of it, keeping it
steady. Worth mentioning is Roy’s long-time ‘roadie’ Ralph Vaglio,
who is also a guitarist, obviously still enjoying the sound of Roy and
the DRK as he stood ready to exchange guitars for Roy. This guy

is so attentive to what needs to be done precisely when he really
impressed me with his devotion to this music and Roy’s artistry.

Roy has played, toured, and recorded over time with the late John
Lee Hooker, Norton Buffalo, and Ray Manzarek, and also Bonnie
Raitt (who is fortunately still with us). His performance on this day
featured a variety of songs from his various albums, which made for
a great afternoon of music.

Go to roy-rogers.com for their upcoming events and recordings.
New album out by fall!

QR Codes for Our IBC Entrants'
GoFundMe Accounts

Dirty Laundry QR Code Mike Hammar & The Nails QR Code
B
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CD Review
Jon Lawton - Midnight With The Light

On McCusic Records
By Steve Cagle

Veteran Bay-area guitarist/singer/songwriter Jon [§
Lawton has been writing, recording, and touring
for decades, establishing himself as a highly
skilled and engaging purveyor of blues, roots,
and country/folk music. &l

Whether playing solo, as part of a duo (Aki Kumar, Dave Earl), in a
band setting (Jonny & the Giants, Tip of the Top, Jon Lawton & the
Orphans) or sitting in with other artists (Sacramento favorites Red’s
Blues), Jon brings style and an exceptional musical acumen to the
proceedings. His latest release presents nine of his compositions
accompanied by an exceptional array of first-class musicians and
was recorded at Coyote Road Studio in Santa Barbara and Grease-
land Studio in San Jose.

It opens with “Looks Like It's Over,” a country blues-flavored,
tongue-in-cheek breakup song featuring Jon’s combination of

lead and rhythm guitar that conjure the tone and style of Jerry
Garcia. Bassist Randy Bermudez and drummer Scott Griffin keep
the rhythm flowing, while The Sons of the Soul Revivers (brothers
James, Dwayne and the late Walter Morgan Jr.) add a regal touch
with their richly textured harmony vocals. Lyrically, a frustrated and
fed-up protagonist laments to his soon-to-be-ex-other-half that “the
honeymoon is through, and the train has jumped the track.”

“Tall Cotton” creates pastoral imagery in the recollection of a young
boy who is in awe as he surveys the towering crops with his father
on a trip to the cotton fields. When the boy grows up, he does
likewise with his own son. The song is graced by the beautiful pedal
steel guitar work of southern California maestro Bill Flores.

Acclaimed Bay area keyboardist/producer Chris Burns displays his
mastery of the ivories on the jovial financial counseling blues song,
“Money Don’t Grow On Trees,” with Jon’s six-string interludes recall-
ing vintage Rolling Stones riffs and Pete Devine’s rub board adding
percussive grease to the wheels.

The country ballad, “Someone’s Broken Heart,” is a sad tale of
unfulfilled love, highlighted by Bill Flores’ eloquent pedal steel guitar
performance and Lawton’s keenly observed lyrics (“Chances are
like paper burning into smoke.”).

“Krusty” is a vintage-style blues instrumental that would fill a
nightclub dance floor then and now, with a mid-tempo groove and
Big Band sound courtesy of sax and trumpet maestros Doug James
and Doc Chanonhouse, respectively. Lawton’s fretwork glides in
and out, while Chris Burns takes a masterful turn on piano during a
generous solo.

Other highlights include the reflective country gospel song, “The
River,” with a soul-stirring organ performance by Greaseland propri-
etor/studio wizard Chris “Kid” Andersen and the powerhouse vocal
harmonies of The Sons of the Soul Revivers, and the jazzy uptown
funk of “Tough Luck,” also with The Sons and featuring a sinuous
sax solo courtesy of Doug James.

This album was brought to my attention soon after being released,
and it quickly joined my list of “go-to” recordings that inspire fre-
quent listens. Halfway through the year, it's a shoo-in for my Top Ten
list of 2025. Let's hope it brings global attention to Jon Lawton and
the recognition he’s deserved for a long time.



"Blue Sunday” Update
By Cari Chenkin

Photos by Dale Roberts, Julio Covington, Cari Chenkin &
Mindy Giles

Now in its fourth full year, our "Blue Sunday" pro-
gram has become a beloved feature of the Sacra-
mento Blues Society experience. We started the
series in August of 2021 as a way to benefit our member bands and
it's grown in popularity with both bands and audiences.

L
|

I'm proud to say we're booked all the way to the end of 2025, and I'l
soon start booking our 2026 dates!

Member bands, especially those new to the SBS or who
haven’t played a "Blue Sunday" yet, or who played one back in
2021, 2022 or 2023, please contact me if you want to book our
2026 dates. Reach me at: cariedawaycc@gmail.com.

In this issue, we're reviewing shows from June and July. August's
show, which featured Jeramy Norris & The Blues Cartel, will have
occurred too late for publication in this issue. But we'll catch up with
them next issue. Remember, there will be NO "Blue Sunday" event
in September, due to the last Sunday of that month being our Hall of
Fame Induction Ceremony and Afterparty.

Coming up October 26, we'll welcome back Todd Morgan & The
Emblems, who last appeared at the November 2021 "Blue Sunday".
November's band is a new member band, HipNosis, a big band
that's sure to rock the Torch! And more great Sunday music yet to
come!

June 29, 2025 - The Papa Day Blues Band Sets
the Torch Ablaze

by Barbara Katen

On Sunday, June 29, the Papa
Day Blues Band turned up the
heat at the Torch Club during
the Sacramento Blues Soci-
& ety’s monthly "Blue Sunday"
4| event. Outside, the summer
~ sun was blazing - but inside,
. the music burned even hotter.

From the very first riff,
toes started tapplng and
heads swayed in time with g =
the music. Each song :
poured from the stage
with raw energy and soul,
transforming the Torch into
a down-home juke joint.
Even the most reserved
listeners couldn’t resist nodding N
along, cIappmg in rhythm, and get- 3
ting swept §
up in the
music.

The band’s
& gritty mix :
of blues and blues rock roIIed through the
room like a warm, familiar wave. Front
d and center was Ken “Obie Dee” Van
Cromphaut,— 2017 Sacramento Blues
Society Hall of Fame member on guitar and vocals, joined by Mike

Ward, guitar and vocals, Anthony Passanti-
no, bass guitar and vocals, and David Faria &
on drums. Together, they delivered a set |
that included "The Thrill is Gone", "People |
Get Ready", "All Along the Watchtower"
(complete with a Hendrlx -style, behind-the-
" @ head guitar solo),
"Mojo Boogie/ g
Hoochie Coochie §
Man", and more.

By the end of the |
afternoon, it was
| clear this wasn’t
just another gig — |
it was a scorcher,
inside and out, and the crowd left grinning,
buzzing, and ready for next month’s Blue

July 27, 2025 - Dave Croall & The Soothers

By Cari Chenkin
Dave Croall & the Soothers played for our July "Blue Sunday". They
attracted a good crowd, despite the competition being Red’s Blues
at the Powerhouse Pub, celebrating Mindy's e
birthday. We also celebrated Mindy’s birthday !_E k7
with cupcakes when she arrived for the latter q‘, £

half of the show.

This multi-talented band boasted leader
Dave Croall on harp -
I and vocals, Greg
Roberts on bass and
I vocals, Dave Segal
N on guitar and
.vocals and
John Kent on
drums. | say
-they’re “multi-
talented” because both Daves and Greg
contributed vocals to the sets, as well as
their instrumental skills.

Greg Roberts is as good on the bass

as he is on the guitar, and he and John
Kent perfectly drove the band in a solid
groove that kept the dance floor occupied. With Dave Croall’s expert

12



July Blue Sunday, Con't. from P. 12 ace friends Shelley King (acoustic guitar, vocals), Josh Flowers
g % harmonica chops and Dave Segal’'s masterful (bass), and Giovanni Carnuccio (drums). Carolyn and her band
M quitar work, this band held the audience’s atten-  gave a splendid performance at Sutter Creek Theatre in Sutter

B8 tion through the whole ay 5= g CreekonJuly 25
B performance. i

The band opened the

L B show with “Hip Shake

B Baby” and played a com-

{ bination of classics like

“Mean Old World” and “I'm

Ready”, as well as some originals by various

% band members. The second set started off

with Greg Roberts on vocals and after the

second song, they brought up special guest

# star Chrissie O'Dell, whose contributions

& included some of her own compositions such

as “Simple Kinda Woman”. She covered

Willie Dixon’s “29 Ways to Get

to My Baby’s Door” and then

“Talk to Me Baby” to close the

second set.

The third set started up with

just the guys, then Chrissie

B came back up for the last 10

B minutes of the set, doing “I'm
Gonna Make You Mine” and

the show-closing “Cut You Loose”. All in .

all, it was an excellent show, and we were

happy to welcome them back to Blue

Sunday, which they last played for back in

March of 2022.

TCKING LIVE PRESENTS

THENCTHIANNUAL

47 SATURDAY OCTOBER 4TH 2025 B0
f 12 NOON TILL FOUR PM \

The Wonders of Carolyn Wonderland
Sutter Creek Theater, July 25, 2025

By Frank Farmer

Carolyn Wonderland is the best thing
coming out of Texas, without question!
Her music is blues with folk with a lot of
soul blended in. -

SWABBIES ON THE RIVER \
5871 GARDEN HIGHWAY NS
SACRAMENTO 95837 \i}

nD"ﬂH(E TICKETS NOW AVAILABLE AT EVENTBRITE.COM
SBS DISCOUNT PROMO CODE - SBS1025
CHRISTMAS FOR KIDS & MUSIC THEMED AUCTION

Carolyn was the last lead guitarist for
100% OF DONATIONS GENERATED SUPPORT LOCAL CHARITIES

the late John Mayall's Blues

Breakers, and she absolutely tears

it up on electric guitar and lap steel
guitar, while pairing you with vocals
that both comfort and challenge you at
the same time. Not to mention, she is

a maestro whistler! '

Blues by the River Tickets Link

https://www.eventbrite.com/e/16th-annual-blues-by-the-river-tickets-
14673178301297aff=oddtdtcreator

Trust me, Carolyn’s shows are not to £
be missed. She made a West Coast tour swing in 2025, W|th her
13



SAVE THE DATE! Sunday, December 14,
2025
SBS Membership Gala at Harlow’s

Mark your calendars and dust off your dancing shoes—the most
anticipated night of the year is almost here! The Sacramento Blues
Society proudly invites you to our Annual Holiday Membership Gala,
happening on December 14 at the legend-
ary Harlow’s.

'__;‘__

{ARLOU®

AL

Step into a world where the spirit of the
blues meets holiday cheer and let the music
carry you through an unforgettable evening. Join fellow members
and blues lovers for a night brimming with soulful tunes, festive
camaraderie, and the kind of unforgettable moments that only the
Sacramento Blues Society can deliver. Whether you're a longtime
member or brand new to the Society, this is your chance to mingle,
laugh, dance and celebrate the holidays in true blues style.

During the evening, we will also hold the Annual Board of Directors
election. Ballots will be mailed out to our Membership and can be
either returned by mail or dropped off in the Ballot Box at the event.
Make your voice heard in shaping the future of our Society!

More information about the live entertainment and festivities will be
announced soon. Keep an eye on your inbox and our website for
updates.

Don’t miss out—save the date and let the countdown begin!

THE SACRAMENTO BLUES
SOCIETY presents

JOEL A_STLEY

$22 Gen/$20 members

ALL AGES

e/

14

Blues/Swing man Joel Astley is coming
to Sacramento! By Mindy Giles

Seattle’s young resident blues star, Joel Astley. is returning to Sac-
ramento with his band on Thursday, October 30.

Some of you may have been in the “Blues & Bourbon” 2022 audi-
ence at the Starlet Room the night that Red’s Blues brought him
into the friendly confines as a special guest. He was on a cloud

nine high that night because he was in NorCal creating his debut
album at famed Greaseland Studios with owner/producer/wizard Kid
Andersen at the dials. Joel came back for his Seattle to Greaseland
record release party in August of 2023 and now we finally have him
back again.

Sacramento Blues Society Presents Joel Astley
Thursday, October 30

The Press Club, 1119 21st St.

Doors: 5:30pm, Music: 6:30pm

$20(SBS), $22(GA)

Seating and dance floor. Full restaurant and bar.

Tickets: https://www.eventbrite.com/efjoel-astley-band-blues-swing-
presented-by-the-sacramento-blues-society-tickets-1571898945059

No longer one of Seattle's best kept blues secrets, this exceptional
wordsmith, singer and harmonica player has now amassed 23
Washington Blues Society Music Awards to date.

Seattle to Greaseland has been praised for his songwriting, his
strong, expressive vocals and his scorching harp chops in the col-
lection of eleven powerful, all-original tracks. It entered at number
seven on the Blues Billboard Top Ten!

In the recent past he has received the Silver Medal Award from the
Global Music Awards, Honorable Mention in the 2024 International
Songwriting Competition for his song “Secondhand Kid”, and is cur-
rently nominated for four 2024 Josie Awards, two 2024 Independent
Blues Awards, and two 2024 Blues Blast Music Awards.

An interesting side note: Joel came to music after many years work-
ing in the visual arts. He is still an active visual artist; his paintings,
prints and drawings are in many private collections, and he has
designed many album covers including Quique Gomez and Little
Charlie's recent release, Cookin’ at Greaseland.

A Casual Conversation with DK Harrell
By Shirley McCoy

| chatted with the very polite and
humble up-and-coming young D.K.
Harrell who was getting ready to

hit the road on his European tour

in support of his latest release, and
his first on Alligator Records, Talkin’
Heavy. Keep an eye on this young
man, as his trajectory has been

Photo by Laura Carbone
amazing and he can only continue to climb in the scene.

Blue Notes (BN): Are the audiences in Europe any different from
the US audiences?

DK Harrell (DKH): In my opinion, it feels like that when it comes

to the blues lovers in Europe, they don't just love the blues for the
music, they love it for the history and the culture. We've had a lot of
Europeans approach us and have so much feedback or so many
questions about the 1920s, ‘30s, ‘40s, and ‘50s of the blues. Or
they start naming older blues artists from that time and decade ‘cuz
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they’re interested.
We don't hear that much in the United States. Usually in the USA,

you just hear “Man, great band”, “great guitar playing®, “great sing-
ing”, and that's about it; Or “l just love your energy” which is fine, but
it just seems in Europe there’s more of a cultural interest than just a

musical interest.

BN: You just had your second album and your first come out on Al-
ligator Records about a month ago - you sent a few videos to Bruce,
the founder of Alligator. How does it feel to finally get onto the label?

DKH: It's a dream come true. It's funny how the universe works. You
may do something at some point weeks ago, a month ago, years
ago and then something happens related to that past subject and
it's kind of like, it just wasn’t time yet and now it's time. | compare it
to when grandma would tell you you can’t go outside just yet, and
then of course, when you're allowed to finally go outside it’s the best
time of your life at that moment. That's what it felt like - it's just not
time yet and then when it finally happened - dream come true. One
of the best decisions that | think | and my team have made.

BN: Can you tell us a little more about working with Little Village
and Jim Pugh and what it was like to work with Kid Andersen?

DKH: With Little Village, Jim Pugh really saved my life. When he
and | met, | was in the very, early stages of overcoming homeless-
ness. | was homeless from spring of ‘22 to about December of
‘22- s0 when Jim Pugh and | met in January of ‘23 and we per-
formed together a couple of times on the Legendary Rhythm and
Blues cruise, we had dinner and he asked me if | wanted to make
arecord. | thought he was pulling my leg, but he was serious as a
heart attack.

The foundation has to be one of the most beautiful things. I've been
encouraging musicians and singers who would like the opportunity
to make a record to reach out to Jim Pugh - he believes in making
dreams come true. If he sees that you have potential, he will give
you every bit of a chance to prove yourself and work with him and to
do other works. Little Village and Jim Pugh saved my life, and saved
my career.

Working with Kid on the first and second records was beautiful. We
got along right off the bat. Even though Kid is a multi-instrumental-
ist and he’s a wonderful guitarist, he didn’t judge my playing. He ap-
preciated how | played the guitar instead of insulting it or being such
a harsh critic, which | get from time to time because | don't play like
other people. It’s like | told a friend of mine, we have enough guitar
heroes where we could save the world ten times over, so | don’t
want to be a guitar hero.

BN: You got to go to the BB King Symposium in Mississippi and you
got to play his guitar, Lucille. What was that like?

DKH: Man, it was a very emotional moment because of my youth,
| got bullied for being heavy-set, being a big guy. And | remember
all this bullying, “Oh you're too different, you're too fat, you're too
ugly”... | remember two young ladies told me to kill myself because
of how | looked.

Then to be holding the guitar of my idol for my very first gig, my
very first performance with a live band, it was such an emotional
rollercoaster but in a positive way. It was beautiful at the same time.
| feel like even the scars that we have in life, whether it's some
verbal trauma or physical trauma, even that in itself is a lesson, that
can either make us better people or make us worse. And if we allow
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it to make us better people, then we can handle things a lot better
and we can still be passionate about what we love to do instead of
losing the passion for what we love to do because of those scars. It
was a very, very beautiful moment for me. That day was an amazing
day.

BN: Is there anyone you'd like to play with that you haven’t had the
chance to yet? If you could go back in time, who would you recruit
to your super group, living or dead?

DKH: Ooh, that's a tough one there. I'll start with past artists. |
would have loved to either have jammed, recorded, or just sat in
with Guitar Slim, Memphis Slim the pianist ‘cuz | always like to hear
him sing. | would have loved to have sat in with Robert Jr. Lock-
wood, ‘cuz | heard that he was very critical of other guitar players
and | would've loved to see what he would've had to say about

my style of playing. Another one is David “Honeyboy” Edwards
‘cuz he seemed like a really cool guy from the videos I've seen. |
would've also have loved to have met and played with RL Burnside
because his son Cedric is like an uncle to me and he’s just so nice
and they're such a nice and fun family. And Duane, as well, Duane
Burnside is beautiful.

As for new players or contemporary players, | would love to sit and
play with Bonnomassa. Recently, they did a review of the record
about a month or so ago, and apparently Joe Bonnomassa had
listened to my record and had very positive things to say about it.
And | was just like “Okay, well | hope we get to shake hands one
day and play together”. Believe it or not, | would love to one day

do some type of live performance or recording with an orchestra. |
would love to do something like that in the future. | guess you could
call me an optimist.

BN: What are your plans for the future and where do you see the
blues heading?

DKH: Well, | see a lot of comments on social media where people
say “The future of the blues is in good hands” or they’ll say “this
person is the future of the blues”. In my opinion, the future of the
blues is already solidified. Even before me, even before Kingfish,
even before Buddy Guy, before Bobby Rush, before all of us. The
blues has already been stamped in to have a long future.

| tell people all the time that the blues is never on life support, the
blues is never dying, the blues is never dead. What it is, the popular
society cats have just taken their focus off of it, that's all. Now, we
just need those big music people, and those popular artists and
those popular labels, etc. to shed the light back on the blues.

| promise you they’ll be very surprised that the blues is the mother
and father of all music that we have today in the United States
whether you believe it or not. It's always gonna be there, it's always
gonna be strong, it's always gonna be there.

As for me and my future plans, honestly, all | wanna do is just
continue to make people happy through my music. And | pray that
| never lose the joy and passion that | have for the genre of music
that | love so much. I'll do whatever | can possible to keep putting
positive energy into it. My manager tells me all the time “You're the
only guy | know who can sing a sad song with a smile”. That's just
me, because every scar that we have from life, it can be a beauti-
ful lesson depending on how you respond to it. So whether it's
heartache, death, money loss, whatever, you gotta find beauty in it.
That's my only future goal: just continue making music for people
that | hope will respect it, and appreciate and love it and | continue
to still love them no matter what.



Sax & Soul Man Terry Hanck’s Grease to
Gravy Record Release Party Coming to
Harlow’s October 2!

The live show many SBS stalwarts have been
asking for is coming! By Mindy Giles
Swell Productions Presents

Terry Hanck Grease To Gravy Record Release Party

Thursday, October 2, 2025

Tix: $27(SBS members) / § 30-GA

SBS discount code: sacblues3

All Ages

Doors: 6:00pm/Music:7:00pm

Tix on sale at Harlows box office and online
Seating and dance floor!

Raves for the new record on Little Village have been coming in all
summer. Here are a few from both national writers and radio hosts—
and one of the best songwriters we know, Rick Estrin:

All About Blues Music:

"If soul had a sound, it would sit comfortably in the notes and
grooves of Terry Hanck's latest album, Grease to Gravy. This record
is a simmering stew of blues, soul, and rock 'n' roll, lovingly ladled
with a hearty dose of New Orleans funk.

With his unmistakable saxophone playing and warm, charismatic
vocals, Hanck serves up an album that's both deeply nostalgic

and incredibly fresh. Grease to Gravy isn't just an album for blues
aficionados; it's for anyone craving music that grooves with sincerity
and soul. Terry Hanck reminds us why music matters - not just as
entertainment but as a connective force that bridges time, places,
and people."

Rick Estrin of Rick Estrin & The Nightcats:

"Terry Hanck is a first-rate, well-seasoned, and still in his prime, live
performer. A soulful saxophonist with a classy, relaxed intensity, his
playing is his own, but in the best way, stylistically reminiscent of
past greats like King Curtis, Junior Walker, Red Prysock and Red
Holloway. Terry’s singing comes straight from the heart. He writes
some poignant songs, some humorous songs, but above all, he
writes true songs. And like only a small handful of today’s songwrit-
ers, he comes up with material that makes me say “Damn! Why
didn’t I think of that?!1?"

Curt's Blues:

"New Orleans swagger, soul’s reflections, blues’ lamentations, rock-
n-roll drive, and jazzy sway; yes, they are all superlatively found
here! This may very well be Hanck’s finest outing ever. Period."

Microwave Dave, WLRH FM / WJAB FM, Huntsville, AL:

"Run Run Baby" has me arguing with myself over who is most
influencing the guitar work by Johnny "Cat" Soubrand: Gatemouth
Brown or Johnny Guitar Watson?? Terry is stepping in and out mas-
terfully in a way that makes the ear wait in anticipation for his con-
tribution. While he has the standard range as well as full command
of the false-fingering stratosphere (his exit solo on "Goin' Way Back
Home Tonight" orbits on held notes well above the ozone layer), he
doesn't make that feature de rigueur. Taste -- and tone to burn -- are
the hallmarks of Hanck's horn work. Just when you think you've
heard the range of his influences melded into personal expression,
"Run Run Baby" brings the ghost of Willis "Gator" Jackson saunter-

ing in with Ruth Brown on one arm ready to take on all contenders
atop the nearest bar. All this -- and yet Terry Hanck sings like he
never needed an instrument to express himself. Spotless intonation
in whichever register he cruises lets him resist being style-stuck:
gritty blues and satin soul enwrap his lyrics as demanded."

[ERAY HANGK
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Thursday, Oct. 2, 2025

Swell Productions Presents
Terry Hanck's Grease To Gravy
Record Release Party
HARLOW'S 2708 J St./ Sacramento

Tix: $27(SBS members) / $30 (GA) Harlows.com
All Ages Doors: 6:00pm/Music:7:00pm
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Produced a CD This Year? Want It to Be
Recognized World-wide?

Enter the Sacramento Blues Society IBC "Best
Self-Produced CD" for the Blue Foundation.

SBS is participating in the upcoming 2026 "Best Self-Produced CD"
this year. We are excited to offer this opportunity to our members
and musical friends.

In 2005, the Blues Foundation established an award for the "Best
Self-Produced CD", given out at the International Blues Challenge.
As part of our mission to celebrate blues recordings and to ensure
the future of this uniquely American art form, this award was created
to recognize excellence in independent blues recordings.

There are a few rules to follow, so read the information below and
if you are interested, reach out to Sally Katen at bluesforthecure@
hotmail.com

BEST SELF-PRODUCED CD OFFICIAL RULES

« Entries for the Best Self-Produced CD can only be submitted by
the Blues Foundation Affiliated Organizations.

« Each Affiliate is permitted one entry.

« The CD entered may be recorded and performed by an act
other than is entered in the current year’s International Blues
Challenge.



IBC Best Self-Produced CD Competition, Con't. from P. 16

« Compilations are not eligible.

e Only CDs released between November 1st, 2024 and October
31st 2025 are eligible for consideration as the 2026 Best Self
Produced CD. Deadline for submitting is November 1, 2025.

» While we encourage a competition at the Affiliate level to deter-
mine the CD it will sponsor for the Best Self-Produced CD, we
do not require one. If an Affiliate does not conduct a competi-
tion to determine who it will sponsor but instead appoints a
CD, that CD may not include a board member or officer of the
sponsoring Affiliated organization.

o Aperformer who has previously been nominated for a Blues
Music Award (formerly the W.C. Handy Blues Awards) shall not
be eligible for this competition. A CD issued in the name of an
otherwise eligible performer which also includes the contri-
butions of a Blues Music Award nominee may be ineligible,
depending on the extent of the contribution. Please contact the
The Blues Foundation directly to confirm eligibility.

o ACD onarecord label that has been previously nominated for
a Blues Music Award (formerly the W.C. Handy Blues Award)
shall not be eligible for this competition.

« Judging will take place in three rounds. Judges will remain
anonymous in order to protect them from outside influences
and represent a cross-section of professionals from the blues
radio and print industry. The final results will be announced
at the finals of the 41st International Blues Challenge. (o be
announced).

New Mick Martin Display at the SBS
Archives in The Sacramento Room at
the Downtown Sacramento Public
Library By Mindy Giles

Fans of Mick Martin and his blues will be able to view some of his
personal memorabilia beginning in September in the new glass
display cabinet in the Sacramento Room at the central Sacramento
Public Library. 828 | St., Sacramento, CA 95814.*

His famous tan brimmed hat, favorite harmonicas, some of his
CDs, his personal archival photos with some of his heroes including
Muddy Waters, James Cotton, Bo Diddley, John Mayall, Mick Taylor
and Angela Strehli will be there, plus some of the deeply personal
written thoughts of friends and fans which we collected at the “For
Mick” gathering at the Torch Club on July 16, just a few days after
his sudden passing.

According to archivist Devon Miller, “The Sacramento Blues Society
Collection will maintain an open-ended posture so as to make room
for further additions. We will be happy to accept photos, videos,
articles, and other memorabilia.”

Here is the current link that will be adding Mick Martin items to the
finding aid: Sacramento Blues Society Collection, Guide to the
(cdlib.org)

Here is a link to material scanned that is available online: Search
Results - Sacramento Room Digital Collections (oclc.org), and the
search for Sacramento Blues Society

So, reflect on your Mick Martin memorabilia you might want to share
or loan and what you may have that should be recognized for 45
more years (Mick co-founded the SBS in 1979), and on and on for
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the people who come after us. Honor Mick and our other music
shamans and makers and what they contributed to how you turned
out. That is what the songs, the stories and live music can do. Mick,
in his very essence, did just that.

Anyone wishing to add to the collection should email Devon Miller:
d.miller@saclibrary.org

*The Sacramento Room is open Tuesday, Wednesday, Thursday,
and Saturday from 1 PM to 6 PM and is CLOSED Sunday, Monday,
and Friday.

A Note of Thanks to Our Volunteers

The Sacramento Blues Society runs on heart, soul, and the gener-
osity of our incredible volunteers. Whether you've given your time,
your energy, or your hard-earned dollars, every contribution helps
keep the Blues alive and thriving in our community. From setting
up shows to supporting programs, from small acts of service to
generous donations, YOU are the reason the music plays on. We
thank you for standing with us and helping carry this tradition for-
ward—because the Blues will never die as long as we keep singing
it together.

And stay tuned—watch for future articles as we shine a spotlight on
our amazing volunteers and help you get to know them better!
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SEP 5TH MYLAR & FRIENDS 6-8 PM

SEP 7TH MIKE HAMMAR & THE NAILS - IBEC BENEFIT 4-7 PM
SEP 14TH BLUES JAM HOSTED BY DAVE SEGAL 4-7 PM
SEP 26TH THE LEAPING BLENNIES 6-8 PM
SEP 28TH SBS HOF SHOWCASE 65-7 PM
OCT 3RD MYLAR & FRIENDS 6-8 PM
OCT 4TH DARRYL ROWLAND BLUES BAND 6-8 PM
OCT 10TH BIG EARL'S 50™ BIRTHDAY SHOW 9PM - 12AM
OCT 12TH BLUES JAM HOSTED BY DAVE SEGAL 4-7 PM
OCT 16TH DANNY SANDOVAL & HIS AMIGOS 9PM - 12AM
OCT 17TH AARON KING & THE IMPERIALS 6-8 PM
OCT 18TH PETER PETTY & HIS DOUBLE P REVUE 9PM - 12AM
OCT 19TH BENEFIT FOR BADASSERY W/ CHRISSIE O'DELL 4-7 PM
OCT 23RD JW JONES 9PM - 12AM
OCT 26TH SBS BLUES W/ TODD MORGAN & THE EMBLEMS 4-7PM
OCT 318T THE LEAPING BLENNIES 6-8PM
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Sacramento Blues Society Sponsors

Thank you for your support and generosity! Members, please patronize our Sponsoring Businesses!

AutoAccident.com
www.autoaccident.com

Platinum Sponsor Swell Productions

www.swell-productions.com

The Torch Club
www.torchclub.net

The Powerhouse Pub
https://powerhousepub.com/

Gold Sponsor

Silver Sponsor This Spot Available!
Bronze Sponsor  Mylar Productions Units Moving & Portable Jacoby & Meyers
www.mylarville.com Storage Accident & Injury
www.unitssacramento.com Lawyers

www.jacobyandmeyers.com

Guitar Workshop
www.guitarworkshoponline.com

Sacramento ABA Therapy BW Blues Productions
https://sacramentoabatherapy. ~ Www.bwbluesproductions.com
com

Blue Sponsor

Kathleen's World of
Travel
www.kathleensworldof travel.com

Singleton Schreiber
www.singletonschreiber.com/sacra-
mento-personal-injury-lawyer

Thank You Donors!

Our donors and members are the life blood of our organization.
Without you we would be unable to accomplish our mission. Please
join these major donors by making a tax deductible contribution by
sending a check made out to “The Sacramento Blues Society” to

Mike Shower & Jeanne
Rodgers

Rick Snyder

Wayne Smith

Carlton Steger

SBS, PO Box 60580, Sacramento, CA 95860-0580. We need your ~ Daniel Street Jan Tamayo
continued support. When you renew your membership, why notadd ~ Charlie Wheeler Kathleen Wheeler
an additional contribution? Every little bit helps! Lynette & Earl Withycombe ~ Rick Estrin & The Nightcats

Ann Bailey
Cari Chenkin

Ross & Nancy Cofer

Joel Foy

Linda Ham & Ron Noble
Suzanne & Luther Hopp
Suzanne Houlton

Sally Katen

Mark Lawler & Kim Poppin
Steve & Sharon Martarano
Christine Milliken

Tony Passantino

The Porteous Foundation

Donita Romero & Scott
Berenson

Rob & Alison Sawyer

Linda Berlin
Rick Clemens

Victoria Fong

Beth & R.W. Grigsby
Jeff Herzog

Pete Horton

David Jared

Jan Kelley & Bob Cosman
Ann Malveaux

Howard McKinney, Jr.
William Mylar

Roger & Judith Patterson
Wendy Reid

Rebecca Santos

Geralyn Sheridan

Andy Zdon
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Sacramento Blues Society Member Bands

Need music for an event or an occasion? Hire an SBS Member Band! And buy their CDs!

Almost Blue
https://www.almostbluesacra-
mento.com/

Blind Lemon Peel
www.blindlemonpeel.com

Chicken & Dumpling
www.chickenanddumpling.net

The Dave Segal Band
www.davesegalband.com

Herald Sessions
goatburglar@gmail.com

Jeramy Norris & The
Blues Cartel
www.dangerousblues.com

Matt Rainey & The
Dippin' Sauce
https://mattraineymusic.com

Mike Hammar & The
Nails
www.mikehammarandthenails.
com

The Ray “Catfish”
Copeland Band
www.raycatfishcopeland.com

Rooster
https://roosterrockandroll.com

The Skyway Blues Band
https://www.facebook.com/
people/Skyway-Blues-
Band/61571197687183/

Tony & The Tuff Times
www.facebook.com/tattblues

Amy Celeste & the Best
amycelestemusic.com

Bob Jones & The
Chosen Few
https://www.facebook.com/bob-
joneschosenfew/

The Christian DeWild
Band
www.reverbnation.com/christian-
dewild

Dirty Laundry
https://www.instagram.com/
dirtylaundrytheband/?hl=en

HipNosis
https://www.hipnosis.band/

Julie & the Jukes
http://julieandthejukes.com

The Melonnee Desiree
Band
cometruemusic@aol.com

Nedra & Julio NJR
Music
Www.njrmusic.com

Red’s Blues
www.redsbluesband.com

Rowland & Tumblin'
www.kylerowlandblues.com

The Teri Wilson Blues
Band
teriwilson.godaddysites.com

The William Mylar Band
www.mylarville.com

The Angel Reyes Band
m.angelreyes53@gmail.com

The Carmen Ratti Band
www.carmenrattiband.com

Danny Sandoval & His
Amigos
https://dannysandoval.com

Dr. Rock & The Stuff
www.bookthestuff.com

The Hucklebucks
www.thehucklebucks.com

The Low Down Dirty
Dogs
www.facebook.com/lowdowndir-
tydogs

The Mick Martin Big
Blues Band
www.reverbnation.com/mickmar-
tinsbigbluesband

Papa Day Blues Band
www.oldbluesdude.com

Rick Estrin & The
Nightcats
www.rickestrin.com

Rube & The Rhythm
Rockers
https://www.facebook.com/steve.
rubenstein.39

The Tim Noxon Rockin’
Blues Band
www.facebook.com/TimNoxon-
RockinBluesBand

Zenn Vudu
www.zennvudu.com
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The Anthony Paule
Soul Orchestra
www.anthonypaule.com

Chaz and Jess
www.chazandjess.com

Dave Croall & The
Soothers
www.soothersblues.com

Gloria T & The Master
Groovers
www.mzgloriat.com

Jen & The Tonics
https://www.facebook.com/
jenandtonics/

Marcel Smith
https://www.instagram.com/
marcelsmithentertainer/

The Midtown Creepers
jmcguire@comcast.net

Pinkie Rideau & Blioux
Gumbo
https://pinkie-rideau-1.ueniweb.
com

The Rockin' Souls
www.facebook.com/p/Rockin-
Souls-100086431375411

Rusty Sterling
https://www.rustysterling.com/

Todd Morgan & The
Emblems
toddmorganmusic.com

Zola Moon
www.zolamoon.com
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